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This publication forms a welcome addition to the commemoration of the centenary 

of Arnold’s birth. In the introduction, Alan Poulton states that the catalogue of works 

under review stands as the second revision following its original publication in 

1986. In addition, some useful demarcations are offered as regards the structure 

of the present publication, namely six appendices which, respectively, cover ballets 

based on Arnold’s music, arrangements of the composer’s film music for the 

concert hall, his music for feature films and documentaries, arrangements made of 

music by other composers; as well as a list of articles that have appeared in the 

Malcolm Arnold Society’s periodicals, known as Beckus and Maestro (p. 1). These 

appendices follow the catalogue of works proper. The sheer quantity of material and 

the permutations into which they are arranged certainly suggests an extensively 

researched work; to a certain extent this is realised if one discounts an expectation 

of the exhaustive, as indicated at the outset.  

Poulton, in the introduction, informs the reader of his aim to ‘include as much 

information on first performances around the world as possible’, but also primes 

one for a lack of thoroughness in that regard, stating that ‘one is limited by the lack 

of historical information available, particularly from each of Arnold’s three major 

publishers’ (p. 1). It was not made clear whether the methodology underpinning 

such a survey extended to consultations with the performing bodies who presented 

these performances in the first place, in the hope of gleaning the requisite 

information from their respective archives. For instance, in the record listing the first 

US performance of the Fifth Symphony, opus 74 (1971), given by the University of 

Arizona Symphony Orchestra, the conductor’s name is not supplied (p. 50). It was 

not made clear whether the institution was contacted at all in the hope of securing 
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the missing information for the sake of completeness. In another instance, the first 

performance of Tam O’Shanter: Overture for Orchestra, opus 51 (1955) to have 

taken place in South Africa, given by the erstwhile Natal Symphony Orchestra, is 

sure to have taken place in Durban, a city in the present-day province of Kwa-Zulu 

Natal. The place name that is given in its stead is Natal. The Natal of that occasion 

(1987) actually refers to the name the province (and former colony) held in the 

colonial and apartheid eras. Again, it is not clear whether an attempt was made to 

contact the Kwa-Zulu Natal Philharmonic Orchestra to secure information relating 

to the conductor, venue (most likely the Durban City Hall), and precise date of 

performance; at any rate, this material has not been provided in the entry under 

discussion (p. 32). Lastly, in Sweeney Todd, opus 68 (1959), arranged for brass 

band in 2006 by Phillip Littlemore, the section headed as ‘First Europe[an] 

Performance’ is tantalisingly left blank (p. 45). 

Onto the practical organisation of this publication, the catalogue of works proper 

could be demarcated into sections headed as ‘juvenilia’ (potentially pp. 2-7), 

‘mature works’ (pp. 8-84), and ‘works undated and without opus numbers’ (pp. 84-

85), though some explication might be required as regards the contents of the last 

category, especially if some works end up being conjectured as juvenilia. However, 

if the suggestion in its broader form is implemented in a revision, perhaps these 

sections could be listed in the table of contents for the sake of convenience. What 

is more, concerning matters of convenience, there are several instances of 

fragmented entries which could be contained on a single page, even if such an 

arrangement adds to the overall page count. It is, however, reasonable when a 

particularly long entry gushes onto the following page.     

There are numerous opportunities for more efficient cross-references to be put 

into place, both within the catalogue proper and between the catalogue and an 

appendix. Concerning the latter, the Organ Concerto’s arrangement as a ballet titled 

Journey in 1979 could contain cross-references on both pages 30 and 86, so that 

both sections within the publication interact. Presently, the note on page 86 

advising readers to refer to the ‘original work in [the] main catalogue’ is helpful, 

though it has the potential to be enhanced by this suggestion. In other instances, 
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‘q. v.’ is used, generally directing one to the opus number in question; this could be 

enhanced by providing the page number on which the information could be found.  

It is not always clear whether an international readership is appropriately 

considered, for British institutions are not consistently referred to by their full 

appellations. To support this, there is frequent wavering between ‘BBC Radio 3’ and 

‘Radio 3’; this is also applied to its forerunner, the BBC Third Programme, and other 

related networks which did not necessarily focus on Western art music.  

Mention must be made of this publication’s excellent index, though Anthony 

John Day is represented twice, which might confuse the uninitiated researcher who 

is to grapple with two forms of this person’s surname.   

Despite the matters I have raised, this publication is certainly worth acquiring, 

and will appeal to enthusiasts, researchers, and institutional libraries. One is 

reminded, while reading this publication, of the scholarship which emanates from 

the Malcolm Arnold Society – whether listed under individual entries, or presented 

under the impressive bibliography in Appendix F, where Alan Poulton’s considerable 

track record of research is most keenly felt. This publication is a resource of great 

consequence.  
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