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BRITISH MUSIC SOCIETY 
34th Annual General Meeting - 2012 

11.45am, Saturday 23 June 2012 at St John’s, Smith Square, London, SW1P 3HA 

AGENDA 

1 Attendance/Apologies for absence 
2 Minutes of the 33rd Annual General Meeting 2011 (attached, to be taken ‘as read’) 
3 Chairman’s Report  
4 Adoption of the Accounts for 2011 
5 Election of Members to the Executive Committee 

(see Attendance/Proxy/Nominations form: Secretary reads list of Nominations’) 
6 Election of Honorary Officer (Secretary) 

(see Attendance/Proxy/Nominations form: Secretary reads list of Nominations’) 
7 Appointment of Independent Person to Examine Accounts 
8 Any other Business 

BMS AGM 2012 – timetable for Saturday 23rd June 2012 at St John’s, Smith Square 

11.45am AGM 
12.45pm Villiers String Quartet recital – free to all attending 
 Robert Still: String Quartet (World Premiere of one of the quartets) 
 Alan Bush: Dialectic (1929) 
 Frank Bridge: Cherry Ripe 
2.30pm  Ealing Symphony Orchestra begin their rehearsal for the world premiere of Alwyn’s Violin 

Concerto with Lorraine McAslan and John Gibbons – members may attend this part of the 
rehearsal. 

7.30pm  Concert with Ealing Symphony Orchestra conducted by John Gibbons. 
 Glinka: Overture ‘Ruslan & Ludmilla’ 
 Alwyn: Violin Concerto (World Premiere) soloist Lorraine McAslan 
 Shostakovich: Symphony No. 5 

St John’s Box Office 0207-222-1061 

mailto:ian.maxwell@bluemail.ch
http://www.britishmusicsociety.com/
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Editorial 
I must begin this Editorial with an apology – in fact, two apologies. 

Firstly, due to several things conspiring against me, I have not had 

sufficient time to complete satisfactorily the new format for BMS 
News and have consequently decided to postpone the Newsletter 

re-launch until a later date.  However, the more eagle-eyed of 

readers will perhaps have noticed that this issue is dated April 2012 

and this aspect of the re-launch is being adopted now.  Henceforth, 

issues of BMS News will have the following dates: January, April, 
July and October and will be distributed to members around the 

middle of the month preceding the issue date.  The main motivation 

for this change is to make BMS News more obviously forward-

looking: the January edition covering the first quarter of the year, 

April covering the second quarter and so on.  The new format BMS 
News will now begin with the January 2013 issue.  (Please note that 

the frequency is not changing – members will continue to receive 

four issues per year.) 

The second apology is due to all those members that have sent me 

emails since the beginning of December.  The technical problems 

that I mentioned in my Editorial for the previous issue of BMS 
News have continued to plague me periodically over the past few 

months and these, combined with a change of Internet Service 

Provider has meant that I have lost or possibly never received a 

substantial number of emails during the past three months.  

Furthermore, I no longer have a record of whose contributions I 

acknowledged.  If I may crave the indulgence of you all one more 

time and request that if you sent me something that was not 

acknowledged or does not appear in this edition, please send it again.  

I am confident that my systems are now working satisfactorily. 

The principal, indeed the only, feature article in this issue is a short 

but fascinating insight by Ian Graham-Jones into the life and works 

of the Cornish composer Thomas Merritt.  This name was certainly 

new to me and I expect it will also be unfamiliar to many members.  

This article is the first in an intended occasional series by Ian. 

Feature items were somewhat thin on the ground this time but this 

is made up for by a good number of Concert, CD and Book reviews, a 

substantial list of On The Horizon items and, sadly, a number of 

Obituaries. 

As the Society’s AGM will be taking place shortly, this issue also 

contains the Annual Reports from the Chairman, the Hon. Treasurer 

and the BMS Charitable Trust Administrator. 

Finally, I would reiterate my appeal for more members to get out 

their pens or computer keyboards.  On page 30 of this issue, there 

is a list of some of the composer anniversaries that occur in 2012 

and is provided in the hope that some of the names will stimulate 

some interesting writing for BMS News. 

Ian Maxwell - Editor 

Sir Andrew Davis CBE 
The BMS is pleased to welcome conductor and champion of British 
Music, Sir Andrew Davis, as our latest Vice-President. 
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Guidelines for Submissions to BMS News 
BMS News is a newsletter – thus, the guiding principles for submission of items of 
news, articles, reviews, etc. should be a) brevity and b) informality of style. News is not 
really the platform for extended articles or scholarly papers (extended being defined 
here as more than about 3,000 words). The journal British Music and the occasional 
Monograph series are the appropriate places for such pieces. Exceptions may be made 
where there is a subject of especial interest – perhaps marking a significant 
anniversary of a composer that has not received much attention. That being said 
however, articles on all aspects of British Music within the remit of the society are 
welcome and members are encouraged to get out their pens, pencils or computer 
keyboards and contribute. BMS News is the newsletter for the members – it is your 
publication and it is read by people that share your interests. 
The issues of BMS News are currently prepared using Microsoft Office Word 2007 
and, naturally, if you are able to use the same application for composing your 
submissions, that makes things easier for me. However, I am fully aware that not 
everybody has Word 2007 or even a computer at all. So please send your items in 
whatever form is most comfortable and convenient for you. The only criterion for 
assessing whether or not an item is suitable for inclusion in a particular issue is its 
content. Submissions will certainly not be rejected simply for being hand-written, 
typed or even scribbled on the back of a beer-mat – provided they are legible and 
interesting. Submissions for BMS News will not be peer-reviewed but may be 

subject to editing for content or length. 
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Chairman’s Report for 2011 

 took over chairmanship of the British Music Society at the June 2011 AGM.  I have 
been fortunate that my election was accompanied by the election of a committee which 

mixes the legendary talents of Stephen Trowell and Raphael Terroni with a significant 
number of new faces to the BMS committee who have all brought valuable expertise 
across a wide range of fields to the Executive committee.  A number of major issues have 
arisen during the year and these have resulted in the committee spending a lot of time 
reviewing the structure and purpose of the Society so that it can be well placed to 
increase its influence of the musical world in the next few decades.  The most significant 
step was the unanimous approval to set up a trading subsidiary – British Music Society Ltd 
– to run the more commercial aspects of the Society (Recordings, The Journal, other 
publications, Live events).  This will be a not-for-profit charitable company limited by 
guarantee (Officers of the BMS acting as guarantors to the value of £1 each) with profits 
gift-aided to the Society.  The membership is retained within the existing society and 
continues to elect the Officers and committee as per the present constitution.  

    Upon completion, the Executive committee will be able to plan the future of the BMS 
with far greater confidence and security and we hope that we will soon be able to 
announce exciting new developments that will greatly increase our ability to bring British 
music to everyone with an openness to explore the rich musical heritage of these Isles.  
The new website is proving to be a valuable portal to the world, whilst the new society 
email – britishmusicsociety@gmail.com – is proving invaluable in keeping administration 
efficient and effective.  A new membership leaflet has been designed thanks to the 
sterling work of co-opted committee member David Knights and this will shortly be 
available both as a pdf download and in print form.  

    During 2011 further new recordings have been made, including our first orchestral disc 
featuring the music of Patric Standford with David Lloyd-Jones conducting the Royal 
Liverpool Philharmonic Orchestra.  

    BMS in print has seen many fascinating articles in both News and the journal British 
Music, including an extensive appraisal of Benjamin Dale, continuing the Society’s aims of 
providing a platform for scholarly writings on all aspects of British music.  

    The string quartet recital at the 2012 AGM will be the first live event during the tenure 
of the new committee and it is hoped it will be the first of many new and varied live 
events that will aim to reach out to the wider musical community. 

John Gibbons, Chairman 

  

I 

mailto:britishmusicsociety@gmail.com
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Treasurer’s Report for 2011 

 am pleased to note that 2011 was a more settled year than previously, leaving the 
Society with a surplus of £2.037 (making the total carried forward £4.071).  Against the 

background of no further exceptional costs arising from the transfer of the CD distribution 
or from the setting up of the new website, it is, however, still somewhat disappointing.  
Furthermore it includes a catch-up payment from back amounts due from Wyastone for 
sales, some of which date back into 2010.  2011 also benefitted from sales of several new 
CD releases.  Costs of producing the NEWS and the annual Journal were also successfully 
restrained. 

    The whole Wyastone saga, which has taken up a great deal of time, almost from its 
inception, certainly since early 2010, has also failed to bear the 'financial fruit' we had 
hoped for.  Overall an increased volume of sales has been achieved in generally difficult 
global economic conditions, but the hoped for increased cash flow has not, as the volume 
did not increase to the extent necessary to compensate for the diminished profit margins, 
especially arising from the overseas distribution.  The costs of two new CDs were taken in 
2011 (covered by funds from the Michael Hurd Bequest) and their launch in 2012 is 
anticipated.  

    We have had to start implementing the first subscription increase in 10 years which 
should bring a better balance of costs and income from 2012.  The ultimate financial 
outcome for 2012 is even less clear than usual with the Committee having a number of 
issues to tackle which can all impact on the Society in different ways. 

    Membership overall has continued to decline gently and ended 2011 at 593, down from 
605 the previous year. 

    As ever the Committee's thanks go to the membership for their continued support. 

Stephen Trowell, Hon. Treasurer 

British Music Society Charitable Trust 
Administrator’s Report for 2011 

ther than interest the Trust has received no new income during the year.  The second 
and third commissioned recordings, Children's Cantatas on Naxos and instrumental 

music (coupled with Robin Milford) on Metier, funded by the Trust in 2010, were released 
in March and June respectively.  Two additional recordings were also funded during 2011, 
two Chamber Operas on Dutton-Vocalion, and the Choral Symphony 'A Shepherd's 
Calendar', also on Dutton-Vocalion, which were also released in June and November 2011 
respectively.  The Trustees have considered a couple more applications to fund 
recordings, which they are minded to support, but as yet no formal agreements have 
been reached.  The Trustees remain open to further recordings proposals within the 
remaining financial resources. 

Stephen Trowell, Trustee Administrator 

 

 

COPIES OF THE REPORTS AND FULL ACCOUNTS WILL BE 

AVAILABLE TO ATTENDEES AT THE AGM ITSELF, BUT 

ARE ALSO AVAILABLE ON REQUEST FROM THE HON. 

TREASURER WHO WILL ALSO BE PLEASED TO TRY TO 

ANSWER ANY QUESTIONS ARISING FROM THEM. 

I 

O 
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Feature Articles 

“From Coal-Face to Composer” 

uring the editing work for the new edition of the Society’s publication British Composer 
Profiles it struck me that, though there were many that came either from a wealthy 

background or from musical middle-class families, there were a few composers who started life 
working in the mines, or in other menial jobs and who rose to take up composition as part of their 
musical life with little, if any formal training.  I thought it would therefore be interesting to find 
out more about these figures, so in this series I propose to travel up to the Yorkshire Dales, 
starting in the far West of England. 

Cornwall – Thomas Merritt 

The name of Thomas Merritt may perhaps only be known by Cornish men and women who sing 
his carols at Christmas time.  Merritt lived for just forty-six years.  He was born in 1863, at a time 
when the only jobs for the poor in Cornwall were a grinding life working in the tin mines, most of 
which are found in the west of the county centred round the Camborne and Redruth area or in the 
china clay works around St Austell.  Life was hard for the miners in the nineteenth century – six 
days of work, the only day of rest being Sunday, much of which was spent at the local chapel and 
men were lucky to live until the age of fifty.  John Phillips, one of the last miners to work in the 
Geevor tin mine in the 1960s, recounts the work there: 

“The upper levels at Geevor would be like working in a rainstorm. There was cold 
water running on you and you were up to your knees in mud and slush water, your 
boots got full up and then you were soaking wet. As you got lower down it grew red hot 
and very humid. You worked in just a pair of trousers and a vest and any exertion, you 
started sweating. There were two of you in a header approximately seven by eight foot 
and sometimes you never even stopped for dinner. We'd work, because if we didn’t drill 
and break the ground we’d never get any money. It was something you accepted 
because you were a miner, and if you didn't like it you went on searching for something 
on the farm. But we all loved it and once you started mining you never finished.” 

    Thomas Merritt was born in 1863 into a mining family.  The family lived at Illogan, just north of 
Camborne and Merritt’s parents Thomas and Mary Jane sent the young Thomas to the local Pool 
Board School.  His father, himself a tin and copper miner, died when the Thomas was eleven.  
Hence he left school and was sent to Carn Brea tin mine to earn a living.  Ill health that had dogged 
young Thomas from an early age left him unable to work below ground and he was sent to work at 
Tolvaddon tin streaming mill, where tin was extracted from alluvial and mining waste. 

Merritt attended Chili Road Methodist Chapel and, while continuing as a 
tin streamer, he had just six months’ tuition in music from a local 
organist in Redruth before the age of eighteen, when he left the mines to 
try to earn a meagre living as an organist and piano teacher.  He spent 
twelve years as organist at the chapel of his youth at Chili Road and then 
at Fore Street Chapel (both in the mining village of Illogan Highway).  
There are accounts of how he used to rap the knuckles of his piano 
pupils with a pencil when they played wrong notes.  He was 
nevertheless regarded as a kind man, with a meek disposition.  He 
continued as a teacher and organist at Illogan Highway for the rest of his 
short life, never moving away from his home county, and dying in 1908.  
 

(This is the only photograph that exists of Thomas Merritt) 
 
 
 

D 
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    For Merritt, the urge to compose was ever present and he wrote an oratorio The Christian 
Soldier, a cantata Shepherd of Israel (both with organ accompaniment), both of which are lost.  We 
do have several anthems and services (a Te Deum, Magnificat and Nunc Dimittis) and a Coronation 
March for Edward VII (1901) that were published.  His lasting contribution, however, has been his 
carols (of which there are at least twenty) and which are sung by Cornish people the world over.  
What is notable about his anthems and carols, all simple but always well crafted is the directness 
of style and lack of that Victorian sentimentality which pervaded the work of so many of his 
contemporaries.  Typically the anthems, after a short organ introduction, are in three sections 
with the middle section being in a contrasting key.  A mainly homophonic opening will normally 
lead into a short contrapuntal or imitative section: 

 

    These characteristics were noted by Sir Malcolm Arnold during his time in the county from 
1966 -72 and, invited by the Cornwall Rural Music School to conduct a concert with the Cornwall 
Symphony Orchestra, Arnold came forward with the suggestion of a concert combining the county 
orchestra (at the time conducted by the author), members of the Penzance Symphony Orchestra, 
and the St Dennis and St Agnes Silver Bands, with twelve choirs from central Cornwall.  This led to 
a lasting co-operation between Malcolm Arnold and the Rural Music School.  Salute to Thomas 
Merritt happened on 16th March of that year (the 60th anniversary of Merritt’s death) in Truro 
Cathedral, opening with a work of the same name by Arnold for the full instrumental forces at his 
disposal (Op. 98).  The two brass bands were situated in opposite galleries of the Cathedral, 
though one band nearly did not get to play, as the bass tuba got stuck in the narrow spiral 
staircase!  (The author of this article, whose job it was to relay Malcolm Arnold’s beat to the band 
conductor, following at the rear, was unaware of the problem at the time.)  The work exploits the 
antiphonal effects of the bands in their opposing galleries.  Also in the programme were anthems 
and carols by Merritt, with accompaniments orchestrated by Arnold, and Merritt’s Coronation 
March.  Of this, Arnold wrote: ‘It is . . . a real marching march, and makes one aware that, had 
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Merritt lived longer, Kenneth Alford would have had a serious rival in this field of music’.  Other 
works, including Arnold’s Four Cornish Dances, Sullivan’s overture In Memoriam and Warlock’s An 
Old Song (written when the composer was briefly living in Zennor) completed the programme.  
Much of the organisation for the event – preparing of orchestral parts, rehearsal arrangements, 
publicity, and so on – was undertaken by the Rural Music School, a flourishing organisation in mid 
Cornwall at that time. 

 

Malcolm Arnold conducting the concert in Truro Cathedral 
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    Merritt’s carols have a similar structure to the anthems: an opening homophonic section, a short 
solo or duet section, followed by a passage of imitation and a conclusion – compact, yet varied.  
Typical is the three-verse ‘Awake with joyful strains of mirth’: 

 

    Such is their popularity that Merritt’s nephew in California relates how he heard the carols sung 
deep underground in the mines of Grass Valley. 

    Although Chili Road Chapel is no more, there is a memorial to Merritt in the churchyard of 
Illogan Highway and a plaque erected in Fore Street Chapel on the 50th anniversary of his death, 
which reads: 

‘Erected by Camborne-Redruth U.D.C. to commemorate with pride and gratitude the 
late Thomas Merritt of this parish; once organist in this chapel and composer of 
Christmas carols sung by Cornish men and women the world over.’  

    A Thanksgiving Service, on the centenary of the death of the composer, was held in Truro 
Cathedral in June 2008. 

 
 
 
 
 
 

© Ian Graham-Jones, February 2012 
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Composer News 

Alan Bush 

Rachel O'Higgins, Hon. Secretary of the Alan Bush Music 

Trust writes: 

At present, as many of you know, we are engaged in an 

Appeal for funds for the forthcoming new all-Bush CD. 

The Trust believes that a new CD of three of Alan Bush's 

well regarded works - the Dance Overture, Op. 12 (1935), 

Dorian Passacaglia & Fugue, Op. 52 (1959) and the 

Lascaux Symphony, Op. 98 (1982-83) will help to make 

Alan Bush's compositions more widely known and more 

readily available. 

The Lascaux Symphony, less well-known that the other 

compositions, was first broadcast by the BBC 

Philharmonic, conducted by Sir Edward Downes, on 25 

March 1986 - it has four movements. Alan Bush found 

his inspiration from a visit he made to the Lascaux caves 

in 1986. He found in them a very impressive symbol of 

the need of Man for art and a need to leave a memorial of 

himself. He was excited by the details depictions of 

animals, such as the gigantic pre-historic oxen and the 

frieze of swimming stags. Thanks to those who have sent 

contributions, if you would make a donation of at least 

£20.00 sterling that would be greatly appreciated. We 

would welcome your support. 

Rachel O'Higgins, Hon. Secretary, Alan Bush Music 

Trust. 

info@alanbushtrust.org.uk 

Elis Pehkonen 

John Beardwood Marsden writes: 

The World Premiere of Visions in a Dream (selected texts 

from Coleridge's "Kubla Khan") for Choir and Harp, will 

be performed by Suzanne Willison-Kawelec (harp) and 

the Carillon Chamber Choir of St. Albans conducted by 

Andrew Parnell at St.Saviour's Church, St.Albans on 12 

May 2012 

Also: 

MUSICAL FIREWORKS ON A SUMMER 

EVENING 

A Concert to Celebrate Elis Pehkonen's 70th Birthday 

Saturday, 14 July 2012 at 6 pm in Aldeburgh Parish 

Church. Tickets from Aldeburgh Music Box Office (after 

1 May) 01728 687110 boxoffice@aldeburgh.co.uk 

in aid of Marie Curie Cancer Care 

Handel Royal Fireworks Music 

Peter Hope Geordie Tunes 

Bach/Gounod Sheep may safely graze 

Saint-Saens The Swan 

Gordon Crosse Sonatina for Violin & Piano 

 (World Premiere) 

Christopher Wright Pastorale 

Jane Wells Occasional Dancing 

Elis Pehkonen Fireworks Music 

 Alleluia 

 Travel Sonata for Violin & Piano 

 The Inward Eye 

Purcell Two Songs and Chaconne 

Arr. Elis Pehkonen  Medieval Songs and Dances 

Lesley-Jane Rogers (sop) John Turner & Liz Page 

(recorders) Danielle Perrett (harp) Fenella Humphries 

(violin) Helen Read (piano) David Wright (harpsichord) 

Jeremy Hughes (cello) and Diggory Seacome (timpani & 

percussion) 

Elis Pehkonen has an excellent new comprehensive 

website giving details of many recent recordings on CD 

and other information. 

Arthur Butterworth 

John Beardwood Marsden writes: 

The World Premiere of Arthur Butterworth’s Symphony 

No.7 in One Movement will be performed by the 

Huddersfield Philharmonic Orchestra conducted by 

Nicholas Smith in Huddersfield Town Hall on 28 April 

2012 at 7.30 pm 

Other works in the concert, which forms part of the 

Huddersfield Philharmonic Society 150
th
 Season will be 

the Symphony No.9 (Choral) by Beethoven and Handel’s 

Zadok the Priest – both featuring the Huddersfield Choral 

Society. 

Obituaries 

Ken Russell 

A PERSONAL OBITUARY BY LEWIS FOREMAN 

The film director Ken Russell died on 27 November 2011 

aged 84. Russell was born (as Henry Kenneth Alfred 

Russell) in Southampton in 1927. His father ran a shoe 

shop. In his autobiography Ken Russell: a British Picture 

(Heinemann, 1989) he describes how after serving with 

the Merchant Navy and National Service in the RAF  he 

succeeded in being chosen by Huw Weldon as a young 

unknown to make films for the BBC’s top arts 

programme Monitor. This was his opportunity to make 

artistic biopics, notably of musicians. He spent a dozen 

years with the BBC and came to national notice with his 

Elgar film first seen in November 1962, which excited 

wide public interest in both Ken and Elgar. Ken Russell’s 

death has received very substantial press coverage, both 

as a news story and by extensive and detailed obituaries. 

However, none of them really made clear the extent of his 

interest in British music, nor his detailed expertise as a 

record collector of many years standing.  

I certainly remember seeing his first Monitor 

documentary – on the unlikely topic of Gordon Jacob, 

broadcast in March 1959. This was the time of Gordon 

Jacob’s New Forest Suite and it was filmed at the 

composer’s then home at Brockenhurst. It was 

memorable for Gordon Jacob telling this amusing story: 

mailto:info@alanbushtrust.org.uk
mailto:boxoffice@aldeburgh.co.uk
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he needed a record of Schumann’s Dichterliebe to 

illustrate a lecture. He went into a local record shop and 

asked if they had a recording of it. The girl behind the 

counter looked blank and yelled out to her boss behind 

the scenes – ‘Ere, ‘ave we got Dicky Leader singing shoo 

somethin’ or other?;’ 

Other early Monitor documentaries included one on 

Prokofiev (1961), another on Marie Rambert and John 

Cranko (1960) and a live performance of Lotte Lenya 

Sings Kurt Weill (1961). After the Elgar film other 

musical biopics for the BBC included those on Bartok 

(1964), Debussy (1965), and, most importantly, Song of 

Summer (1968), the film about Delius’s last years and his 

relationship with Eric Fenby. These were pioneering in 

their day for the use of actors to play the composers, and, 

in the case of Elgar, by the invention of a heart-warming 

but totally spurious image of the boy Elgar riding the 

Malvern Hills on a pony which even appeared on one LP 

sleeve engaged a wide audience for the music of Elgar, 

and effectively re-launched the composer as a national 

figure. 

Ken Russell’s future path was foreshadowed with his 

Richard Strauss film Dance of the Seven Veils (1970) 

which with its overt images of Hitler and Teutonic 

brutality resulted in swift action by the outraged Strauss 

Estate to seize the film and withdraw copyright 

permission associating Strauss’s music with it. It has not 

been seen again, though I am told it survives. 

This was his last film for the BBC (by then on Omnibus) 

for many years, but there followed his succession of 

feature films about composers. His film of Lawrence’s 

Women in Love (1969) had established him as a film 

director with an international reputation and his image as 

an enfant terrible was underlined by The Devils (1971).  

There followed his Tchaikovsky film, The Music Lovers 

(1970), with Richard Chamberlain as the composer,  

Mahler (1974), Liszt (Lisztomania 1975), getting more 

and more extreme in their imagery, as well as the 

delightful treatment of Sandy Wilson’s The Boy Friend 

(1971) and the rather more vigorous treatment of Pete 

Townshend’s Tommy, The Who’s rock opera (1975). 

Speaking personally, I first met Ken in 1970.  One day in 

October that year I was sitting at my desk in the DTI 

Library when the phone rang and a voice said ‘Hello, Ken 

Russell here’. Well, as you can imagine, I wondered who 

was pulling my leg, but fairly quickly I established that it 

was indeed the real Ken Russell, the film director. He told 

me he wanted to start a record label and was interested in 

exploring Bax. Did I have any tapes of unrecorded major 

works and what would I recommend. ‘Well, that’s easy’, 

I said, ‘you should do symphonies numbers 1 and 2, and 

yes I have tapes’. 

Ken invited me to sit-in on the film he was currently 

shooting; it turned out to be The Devils. So a few days 

later I took a day’s leave and with the tape of Bax’s first 

two symphonies I was picked up by a car from Uxbridge 

tube station and driven to Pinewood. Ken was very 

approachable, his casual and enthusiastic manner soon 

dispelling any inhibitions. Over lunch we chatted about 

records; he was a record collector and very 

knowledgeable. (It transpired that Ken wanted to spend 

money before the end of the financial year; I deduced it 

was in fact a tax loss. He acted remarkably quickly and 

the sessions, with the London Philharmonic, and 

conductor Myer Fredman were soon arranged.) 

In his office the walls were decorated by posters of nuns 

doing a striptease. Ken took me round the set of The 

Devils and explained that while it was a period drama, to 

the people at the time it was a contemporary setting and 

therefore everything should seem new, and the Cathedral 

pillars were in fact made of vinyl to give that modern 

feel. I ran my hand over one of them and it was very 

smooth. However the best was yet to come for during the 

afternoon I sat next to Ken on one of those canvas chairs 

that we see on pictures of film sets, and most exciting, the 

empty chair next to me was Vanessa Redgrave's − at the 

time my all-time  favourite film star. Ken spent the whole 

afternoon filming her in a transition as she looked out of a 

window. 

Ken had strong ideas on how the Bax symphonies should 

be packaged. He outlined a sleeve design for the First 

Symphony of a row of First World War soldiers wearing 

gas masks, their eyes peering out in close focus. For the 

Second, which he saw as the ‘love’ symphony, he 

suggested a naked woman on a white horse riding into a 

snowscape. In the event he did not issue them, and he did 

a deal with Richard Itter of the Lyrita label who issued 

them with plain sleeves which became the uniform design 

for his pioneering series of Bax Symphonies. Ken had 

also recorded music by Peter Maxwell Davies (who was 

doing the music for The Devils) − the Songs of a Mad 

King − and we met again at the Decca studios in 

Broadhurst Gardens, Hampstead, when the discs were 

being cut. Ever the champion of immediacy and impact, 

Ken was keen to have the discs cut at the highest possible 

level and when working on the Maxwell Davies disc this 

ultimately resulted in him burning out a cutter head. 

He returned to television in 1978 with films about 

Wordsworth and Coleridge and I can remember in one 

sequence high on the hills in the Lake District the music 

was Bax’s Second Symphony.  In 1983 came Ken 

Russell's View of 'The Planets' for London Weekend 

Television’s South Bank Show, soon followed by Ralph 

Vaughan Williams (1984) and Ken Russell's ABC of 

British Music (1988).  I did not warm to the self-indulgent 

Vaughan Williams film, which adopted the format of a 

film about a director (Russell) making a film about 

Vaughan Williams, including footage at one point of Ken 

dancing with Ursula Vaughan Williams.  However, 

providing you can cope with a little unnecessary nudity, 

Ken Russell's ABC of British Music, a 75-minute South 

Bank Show special, I always thought had some 

remarkably good sequences. He treats his composers in 

alphabetical order and the Russellisms include a typical 

visual joke during the Moeran section, where we see a 

high tracking shot of the surf on some remote Norfolk 

beach and the camera slowly zooms in on something 

lying on the sea’s edge, soon resolved as a naked woman 
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– she was a Norfolk Broad – geddit!  When he gets to 

letter U he tells us it stands for ‘Ugh! – Critics’, and we 

are treated to midget pallbearers trampling on the tombs 

of great musical names. 

Later came the Bruckner film, The Strange Affliction of 

Anton Bruckner (1990) where Ken fixed his often 

visually delightful account of Bruckner on the composer’s 

curious obsession with counting repeated numbers. He 

then went back to the BBC for a film about Bohuslav 

Martinu, The Mystery of Dr Martinu, (1992). (Ken once 

told me he was once in negotiation with the Royal Opera 

House as the possible producer of an opera – Ken chose 

Martinu’s Julietta, but it never happened.) 

Over the years I would hear from Ken from time to time, 

and we met several times, almost always to discuss how 

he might treat an Arnold Bax film, Ken was very keen 

about Bax’s music. Various schemes were floated, but 

over twenty years passed before he was able to bring it to 

fruition with a television film, a film which was not well 

received by many Bax lovers, not least the Bax family. 

But that was not the first treatment we had considered. 

When my book of Bax’ poetry (Dermot O’Byrne: 

selected poems of Arnold Bax ) appeared in 1979, Ken 

lighted on one poem, it was Allurement and he conceived 

the idea of  a film for The South Bank Show about Bax in 

which Arnold and Harriet Cohen would both be concert 

pianists who would play rather than speak. The 

commentary was to take the form of a voice-over to be 

largely allotted Bax’s own words from his letters, 

together with a variety of his ‘Dermot O’Byrne’ poetry. 

This even went as far as Ken asking me to cast a concert 

pianist who could play Bax at the keyboard. And the 

chosen pianist was given the job of suggesting look-alikes 

for Harriet Cohen among female piano students of the 

day. Indeed we were sitting on the tube together one day 

when a very striking girl in her early twenties got on, in 

facial appearance and hair very reminiscent of familiar 

photographs of Harriet Cohen in her twenties. I nudged 

my companion’s arm, sotto voce whispering: ‘she 

absolutely looks the part’. He replied: ‘d’you know, if we 

go on like this we are going to get arrested’. 

Ken described how he visualised the beginning of the 

film, with a high tracking shot revealing two diminutive 

figures sitting together over-looking the Atlantic, where 

the sun is setting. Moving down towards them we would 

see Arnold and a girl as described at the beginning of the 

Dermot O’Byrne poem:  

Above the blue long-swinging water 

I sat with Mickey the weaver’s daughter. 

. . . And while she talked − with no excuse, 

But playing some mischievous feminine ruse, 

She fingered a hook on her bodice loose. 

The way her breast gleamed through to glance 

White fire that stung . . . 

The camera would then have panned into the setting sun 

where Arnold would have seen a harp, as the climax of 

his tone poem The Garden of Fand welled up underneath. 

As a symbolic representation of the fact that Bax was in 

love with Ireland rather than a mortal woman it was 

clever, but its similarity to a then well-known lager 

advertisement must surely have been the reason that Ken 

soon turned to a different approach.  

Over the years various other ideas were discussed, but in 

the end I was not really involved in the treatment or the 

script though Ken certainly used my book as his source 

and was very courteous in sending the drafts and 

treatments to me, and I still have them. In the last analysis 

it was the small budget which dictated how the film was 

made for television. It seems to me the high point of the 

film, when Ken indisputably succeeded, was his depiction 

of Arnold telling Harriet Cohen (brilliantly played by 

Glenda Jackson) that .she was not his only lady. I thought 

it was very well-caught. I was not present during the 

filming of Glenda Jackson’s scenes, but I had a terrific 

day out as an extra, first in a scene viewed from the 

window of a steam train. This was on the ‘Watercress 

Line’ at Alresford near Winchester. 

For the first scene, dressed in demob suite and trilby, I 

was part of a crowd walking down the platform as the 

train was backed alongside, wreathed in steam. One of the 

first lessons of any film shoot is that you will probably 

end on the cutting room floor and indeed I am only on 

screen for a second or two. Later in the day we moved to 

Chawton Park Wood at Medstead, where they filmed a 

sequence in which Bax (played by Ken) is standing in a 

wood fantasising about a girl who is walking towards 

him, in forties perm and forties high heels. It was on very 

rough woodland terrain which must have made walking 

difficult, especially in those heels. To cap it all it started 

to rain, but quite remarkably they carried on filming, and 

thanks to the lighting no rain is apparent in the film as 

shown. We crouched under huge umbrellas as they shot it 

over and over again; after each time Melissa Docker, the 

actress playing the girl, had to have the curls, which were 

dropping out in the wet, put back into her perm with hot 

tongs, and her make-up renewed. 

The film was not well received by Baxians who sent 

various letters of protest, yet A.N.Wilson in The Sunday 

Telegraph thought Ken ‘brought Bax to life in a 

delightful film . . . but the greater miracle was his use of 

Bax’s music [which] sounded marvellous . . .’. 

There were three further British composer films – first the 

fascinating and pioneering Classic Widows (1995) – a 

South Bank Show about the widows of four composers 

(Walton, Stevens, Frankel and Searle) supported by  a CD 

from Chandos. Then there was Ken Russell in Search of 

the English Folk Song (Channel 4, 1998) and a return to 

his first success Elgar - Fantasy of a Composer on a 

Bicycle, his last South Bank Show composer film (2002) 

which did not return to the earlier film, though for me he 

failed to achieve the hoped for synthesis of early style and 

later technique. 

Ken Russell was a major influence in promoting classical 

music to the widest audience, and especially those British 

composers that he specially cared about. His was a 

remarkable show. 

© Lewis Foreman, March 2012 
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John Gardner 

The composer John Gardner, who died on 12 December 

aged 94, was born in Manchester during the First World 

War − on 2 March 1917. However, his father, a doctor, 

was killed in the closing weeks of the war, and as a 

consequence the infant John Gardner left Manchester 

behind and he spent his childhood on the coast of Devon, 

though his mother, living on a War Widow's Pension had 

to rely on family generosity and John winning a 

Scholarship to a public school – Wellington College – 

where he won an organ scholarship to Exeter College, 

Oxford. His first published work, an Intermezzo for 

organ, dates from 1934. Having graduated he needed a 

job and started teaching music at Repton, but the war 

intervened and he soon found himself in the RAF as band 

master of the RAF Fighter Command Band, for whom he 

wrote A Scots Overture first performed in 1942. He 

achieved wider recognition among his contemporaries as 

pianist in the dance band around which he had formed his 

military band. 

After the war his early musical career turned on his 

keyboard facility, and he became a répétiteur at Covent 

Garden, and during 1946 and ‘47 he wrote his turbulent 

First Symphony, reassembling various elements sketched 

during the war. It was not performed until 1951 when 

Barbirolli championed it with the Hallé at Cheltenham. 

This was big stuff, and it put Gardner on the musical map, 

and was doubtless the stimulus for several commissions 

including the Three Choirs asking for a work for Hereford 

in 1952. He responded with Cantiones Sacrae setting 

biblical texts for soprano, chorus and orchestra, written in 

a surprisingly gritty idiom. Readers may remember its 

revival at Hereford in 1997 when the remarkably spry 

figure of its composer appeared to acknowledge the 

considerable applause. Despite the exhilaration of the 

multi-rhythmic setting of Psalm 150 and the blazing 

ending (‘Glory be to the father’) it failed to find a 

following with amateur societies in the 1950s, and its 

revival after 45 years was of a work most in the audience 

had not heard before. 

During the 1950s – the composer’s thirties – he was 

increasingly seen as one of the brightest and most 

promising younger composers. He was represented at the 

Proms in 1952 (Variations on a Theme of Carl Nielsen), 

in 1953 (First Symphony) and in 1954 (his orchestration 

of his wartime Scots Overture). But it was an end rather 

than a beginning and his music was not played again at 

the Proms after 1954.  His tonal, indeed tuneful idiom, 

found less favour after 1960 and Gardner’s later career as 

a composer has tended be a succession of prestigious 

commissions, largely well received but despite their 

attractions not establishing themselves in the concert hall. 

The exception is his 1965 carol Tomorrow Shall Be My 

Dancing Day written for his choir at St Paul’s Girls’ 

School where he was Director of Music. In this catchy 

setting he succeeded in supplanting Holst’s already well-

known version, when it was included in the Kings 

College Cambridge Service of Nine Lessons and Carols 

and subsequently went round the world. 

In the 1950s other commissions had followed Cantiones 

Sacrae – Sadler’s Wells Theatre Ballet commissioned a 

one-act ballet for the Edinburgh Festival, Reflection 

(1952) and Sadler’s Wells his opera The Moon and 

Sixpence, after Somerset Maugham, produced in May 

1957, his only major work using serial technique. The 

failure here was, in a work which featured five orchestral 

interludes, not taking his cue from the example of 

Britten’s Sea Interludes and Tippet’s Ritual Dances, by 

using the interludes to promote the main work. They were 

never played separately, although the choral theme 

Jemima was later extracted as the second of the Two 

Tunes Op 57. A second ballet, Dress Rehearsal, followed 

in 1958. There was also the Piano Concerto, first heard at 

Cheltenham in 1957 which with its debt to Bartok was 

thought an aggressive modern piece by its first audience 

but in Peter Donohoe’s recording is now heard as an 

approachable quasi-romantic concerto on a large scale 

whose neglect is difficult to understand. 

Despite The Moon and Sixpence, in an age suddenly 

turning to the avant-garde Gardner may have found 

himself growing out of favour, but he was partly to blame 

for he was not a personality to spend much time 

championing himself and his music. Gardner’s day-to-day 

musical life was focussed on education – first teaching 

adults at Morley College from 1952 where many of us 

may have first encountered him. His appointments were: 

Morley College 1952-72 (Director of Music 1965-9), and 

St Paul’s Girls School (1962-75) in both of which he was 

a successor of Gustav Holst. For thirty years he also 

taught harmony and counterpoint at the Royal Academy 

of Music (1956-86).  (A tall distinctive figure with an 

amazingly deep voice and characteristic black eyebrows, 

do you remember him calling out the names of the notes 

as an example played? – I can visualise him shouting 

(thrilling voice) “supertonic” while waving an index 

finger skywards.) I also encountered him when he taught 

at the Canford Summer School of Music in the early 

1960s. 

In the 1960s he was still a considerable force on the 

musical scene. When the ‘secular motet’ A Latter Day 

Athenian Speaks was recorded by the John Alldis Choir 

for Argo (ZRG 5426), the critical reception of this richly 

varied choral setting, notable for changing texture and 

moods, was notably positive. In 1963 he was 

commissioned to write The Noble Heart, a substantial 

choral work (soloists, chorus and orchestra) for the 

Shakespeare quarter centenary in 1964, and he appeared 

(and was photographed) as one of the pianists (with 

Edmund Rubbra, Malcolm Williamson and Richard 

Rodney Bennett) in a celebrated production of 

Stravinsky’s Les Noces at Covent Garden in 1966. 

Gardner became particularly known for a succession of 

more popular choral settings commissioned by a variety 

of principals, the tone probably set by the Seven Songs, 

Op 36, for chorus and orchestra, dating from 1955/56, 

which the composer told us were written as a relaxation 

“from longer and more complicated pieces”.  In his choral 

songs Gardner sets well-known texts, four by 
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Shakespeare, and the others by Herrick, Jonson and Sir 

Henry Wotton, the whole thing running for around 20 

minutes.  With such familiar words there are two possible 

reactions: trying to avoid the familiar, or, the composer 

finding a striking invention which supersedes any other. 

Gardner had a genius for distinctive and expressive 

accompanying figurations, particularly effective here as 

in the lovely flute figure for Hark, hark the lark or the 

insistent pizzicato for Fear no more the heat o’the sun.  

His melody is not always obvious, but the whole is, in its 

own way, memorable and when he finds a distinctive 

tune, as in Under the greenwood tree and the final, 

uproarious, setting of How happy is he the composer is 

particularly telling. More substantially, The Ballad of the 

White Horse, a forty-minute setting of G K Chesterton, is 

perhaps his most approachable and enjoyable choral 

work. It was first performed with the Bournemouth 

Symphony Orchestra at Bournemouth in 1959. 

Jumping on many years, he continued producing such 

pieces. A Burns Sequence was written for Glasgow in 

1995.  In seven movements running 25 minutes, we are 

still in the world of the Seven Songs, the passing 40 years 

appearing to have seen little change to the composer’s 

basic language.  The settings reflect the man, with an 

essential core of seriousness, constantly interrupted by 

high spirits expressed by unexpected treatments and 

direct melody. 

John Gardner wrote several operas which certainly 

deserve to be heard again, including The Visitors, a 

chamber opera in three acts seen at Aldeburgh in 1972, 

and Tobermory a one-act'er produced at the RAM in 

1977. The latter, after a short story by ‘Saki’ revolves 

around the cat Tobermory (a counter tenor) which can 

speak. Here Gardner enters into the fun of the proposition 

with writing reflecting his love of jazz. 

In his later orchestral works his commissions came from 

amateur and student groups. John Gardner wrote two 

further symphonies:-  No.2 played by the enterprising 

Stoneleigh Youth Orchestra under Adrian Brown and 

written in a more backward looking idiom, and the Third 

Symphony, running under 17 minutes, was actually 

written for the Morley College Symphony Orchestra and 

first performed by them in Southwark Cathedral in March 

1990 under Lawrence Leonard.. Those who know the 

coruscating First Symphony will find they have to adjust 

to this shadowed more delicate score, all intertwining 

instrumental phrases and muted half-lights. Expressive 

contrapuntal solos underpin the nocturnal Adagio molto 

slow movement. Here fleeting allusions to an earlier 

generation of British music constantly intrigue the ear, 

resonances underlining feelings of recognition. It is 

followed with a finale where Gardner is in rumbustious 

mood, though not in a crude or over-insistent way.  Its 

opening burbling Allegro con brio bassoon tune is 

remarkably reminiscent of those encores once played by 

Archie Camden. Again there was a brief, aggressive, 

climax, as if the composer is saying that in the midst of 

the good life there are always devils that need to be 

recognised to be contained. 

There was also extensive instrumental and chamber music 

and many unaccompanied choral pieces and church 

music. John Gardiner’s last work was a Bassoon 

Concerto with the opus number 249 – so, remembering 

the various occasional works he did not number, and the 

theatre and film music, his output must be in the region of 

300 scores. What a remarkable achievement which we 

urgently need to explore in the concert hall and recording 

studio. 

John Gardner was appointed CBE in 1976. His marriage 

of 43 years ended when his wife, Jane Abercrombie, died 

in 1998 (she is celebrated in the choral song Milly for 

which she wrote the words), and he is survived by their 

son Christopher and daughters Lucy and Emily. 

© Lewis Foreman, March 2012 

Robert Crawford 

The Scottish composer Robert Crawford died on 26 

January 2012. His friend John Turner has written an 

appreciation in the form of a personal reminiscence. 

Robert Crawford and his Circle 

One of my great friends in my happy time at Cambridge 

University, in the early 1960s, learning to be a lawyer but 

at the same time playing and digesting as much music as 

possible, was David Johnson, a delightfully eccentric co-

recorder player, composer and cellist, later to become the 

authority on eighteenth century Lowland Scottish music, 

and particularly the music of Thomas Alexander Erskine, 

Earl of Kelly, who was the white hope of Scottish 

classical music of his time though his own erratic and 

dissolute personality meant that both his manuscripts and 

his reputation were needlessly squandered. 

David came from a distinguished and very musical 

Edinburgh family, his father Sir Ronald, the Secretary of 

the Scottish Home and Health Department, being a pianist 

and church organist and his mother, Elizabeth, a talented 

and artistically adventurous amateur singer and choral 

conductor, as well as the organist at Roslin Chapel, of Da 

Vinci Code fame. I stayed with the family on several 

occasions in their spacious tenement in Edinburgh's West 

End. I well remember being overawed, on my first visit, 

at Lady Johnson's apology that the house was not very 

straight, as “the President of Iceland was staying last 

night.” Another occasion, when I went up to Edinburgh to 

record Britten's Alpine Suite and David's own youthful 

recorder trio for BBC Scotland in the Queen Street studio 

(with the composer David Dorward as producer) was 

even more memorable! It was Hogmanay, and we all 

went out to a party at the home of some friends, the 

musical devotees John and Audrey Dilkes. My last 

introduction was to the black Labrador sitting by the 

hearth and it responded to my friendly greeting by biting 

me aggressively on the top lip. The cur was owned by a 

local psychiatrist (heaven help his patients if that was the 

effect he had on his dog!) and I spent the evening being 

stitched up at the Western General Hospital. It was some 

consolation when I arrived back home in Stockport to 

learn that I had successfully secured a beautiful ivory 
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one-keyed flute by Vincent from a second hand dealer in 

Birkenhead docks. And a happy bonus (well, several) was 

the succession of folk instruments that the recently 

deceased John Dilkes kindly collected for me from his 

various postings in Africa with the British Council. 

A recorder playing friend of David's was Fabienne Smith, 

the author of a wonderful cookbook published for the 

Muscular Dystrophy Society (I still treasure its recipes!), 

and Fabi had on occasion stood in for Carl Dolmetsch in 

rehearsals for concerts in Edinburgh. She was a friend of 

the composer and academic Hans Gal, and when I was 

trying to compile an album of works for unaccompanied 

recorder for publication by Forsyth’s in Manchester I had 

the bright idea of asking Gal (then in his early nineties) to 

contribute, and Fabi duly made the contact for me. He 

wrote in response to my suggestion, saying that he was by 

then very old and did not think he would compose again, 

but he would consider it when the Festival time was over 

(it was late summer). By the very next post however the 

manuscript of what was to become the Four Bagatelles 

arrived, with a comment that if I liked it there were “three 

more cookies in the oven.” Not only did they very soon 

materialise but they were followed by a substantial 

Sonatina and a short Moment Musical (this last for the 

50
th
 birthday of the Society of Recorder Players), both for 

unaccompanied treble recorder, the challenge of 

composing for which relatively intractable medium had 

clearly fascinated him. All three works are now standard 

repertoire for the recorder. 

When I was planning a broadcast, with pianist Peter 

Lawson, to celebrate Hans Gal's centenary in 1990, I 

asked David Johnson to suggest a composer who might 

be able and like to compose a short musical tribute to 

include in the programme, and David suggested Robert 

Crawford (known to all his friends as Bobby), who had 

been both a pupil and an admirer of Hans Gal. I had not 

then heard a note of Bobby's music, but I was aware of 

the high reputation of the two string quartets that had 

been published by Augener in the 1950s, and that he was 

universally considered as the father of the modern 

Scottish string quartet. Bobby had not composed for 

many years due to the demands of his BBC career but 

following his retirement from his day job, composition 

was again coming to the fore. 

Bobby composed slowly and with great care and thought 

and so the piece he wrote for that broadcast (Sketch for a 

Ground) was short, though distinctive, memorable and 

beautifully wrought. He subsequently transformed it into 

a full-blown set of Variations on a Ground (as had 

always been his intention), the immediate catalyst for this 

being the promise of a premiere at the Cheltenham 

Festival in 1993, in a recital by Peter Lawson and myself 

which was also to include the first performance of Alan 

Rawsthorne's long lost recorder suite. In fact Bobby's last 

completed work, still awaiting a premiere, was a version 

of these variations for recorder and string quartet, as a 

companion work to the later Elegiac Quartet. 

I recorded the Variations on a Ground, again with Peter 

Lawson as pianist, on the last disc to be published on the 

now defunct Olympia label (Aspects of Nature, OCD 

714). The other performers on this disc were the soprano 

Eleanor Meynell and the viola player Tom Dunn. Bobby 

had introduced me to his father-in-law Robin Orr and so 

the disc also included the solo recorder piece that Robin 

wrote for me – Rondeau des Oiseaux – as well as a new 

version of Robin's Three Pastorals for soprano, recorder, 

viola and piano (almost certainly a unique combination). 

To provide extra material for the viola player, Bobby 

suggested writing a short work for recorder and viola, and 

composed Three Two-Part Inventions (another unique 

combination), based melodically on an arpeggio formed 

from the musical letter in his name (CAFDBE), as in the 

Clarinet Quintet. 

For the memorial service for Robin Orr in the chapel of 

St. John's College Cambridge, on 4th November 2006, 

Bobby composed a short Elegy for Robin for recorder and 

organ, which I played with David Hill on the organ. 

Although predominantly elegiac in nature, the Elegy does 

have a short quick and rhythmically subtle passage in the 

middle, which graphically portrays Robin's wit and sense 

of fun. Bobby wrote to me to say that this piece might 

form one of a series of short pieces to constitute a 

“concertino” for recorder and string quartet, and with this 

in mind he immediately made a version for recorder and 

string quartet. Over the next few years this developed into 

the three movement Elegiac Quintet for recorder and 

string quartet, and I premiered this at an Oxford Coffee 

Concert, under the aegis of the Rawsthorne Trust (Bobby 

was an admirer of Rawsthorne's music), in the Holywell 

Music Rooms, with the Adderbury Ensemble, on 

September 21st 2008. This quintet is recorded with the 

same ensemble, along with music by John Veale, on 

Metier MSV 28520. It is coupled with the Clarinet 

Quintet, with Linda Merrick on the clarinet. Resourceful 

as ever, Bobby made a version of the Three Two-Part 

Inventions for recorder and B flat clarinet, especially for 

this recording and reviewers have been surprised at how 

well the two instruments (not usual bedfellows) combine. 

Try as I may, I couldn't get Bobby to write a work for 

recorder with voice (his Edinburgh friends and 

contemporaries Kenneth Leighton, Edward Harper, Lyell 

Cresswell and David Johnson himself have all contributed 

successful and memorable works for soprano and 

recorder) but Bobby told me that he never felt attracted to 

vocal writing (though there are a half dozen simple 

settings of Scottish folksongs published in Robin Orr's 

Kelvin Series of Scots Songs, published by Bailey and 

Ferguson (Thomas Wilson, Kenneth Elliott and Iain 

Hamilton also contributed to this series published in the 

mid-60s, as well as Orr himself). For Bobby, the abstract 

perfection of chamber music (and particularly the string 

quartet) was what drew him most, and this he took to a 

fine art, producing finely crafted jewels which will surely 

stand with the very finest chamber music of the last sixty 

years. I am honoured that he wrote so many wonderful 

works for me, and treasure my friendship with Bobby and 

his wife Alison. 

© John Turner, February 2012 
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Concert & Recital Reviews 

A Concert for James Bowman at 70 

James Bowman and Nicholas Clapton – 

countertenors; Emma Kirkby – soprano; James 

Gilchrist – tenor; John Turner and Laura Robinson – 

recorders; Richard Simpson – oboe; Manchester 

Chamber Ensemble: Richard Howarth and Sarah 

Whittingham – violins; Rachel Jones – viola; Heather 

Bills – cello. Ian Thompson – harpsichord; Andrew 

Plant – piano 

29 October 2011, St Bartholomew’s Parish Church, 

Wilmslow, Cheshire 

The re-establishment of the countertenor voice, as the 

20th -century early music revival gained in pace, 

inevitably produced some notable singers, among the 

most eminent of whom must surely be James Bowman. 

To mark a ‘significant’ birthday for James near the 

beginning of November a celebratory concert was given 

in Wilmslow Parish Church in which he was joined by a 

number of his old friends and musical colleagues. 

Emma Kirkby immediately captured the atmosphere in 

songs by Blow and Purcell. These were followed by the 

premieres of two short tributes especially composed for 

the occasion. Peter Hope’s Fantasia on Dowland’s Flow 

my Tears for recorder and string quartet is a set of 

variations on Dowland’s beautiful song, the melody of 

which is mainly given to the recorder, but the warm 

harmonies supplied by the string quartet subtly vary its 

mood and character, and bring to mind Grainger’s setting 

of Now, Oh Now I Needs Must Part. Oberon’s Delight for 

oboe and string quartet was David Dubery’s tribute 

inspired by Shakespeare’s A Midsummer Night’s Dream 

and with obvious reference to James’s role in Britten’s 

opera. It is an elegant fantasy with a characteristically 

idiomatic oboe part, an instrument for which David writes 

particularly convincingly. 

Vaughan Williams, as James noted in his introduction to 

The Call and From Far, from Eve and Morning, didn’t 

write for the countertenor voice, but one couldn’t but 

agree that he would surely have welcomed these two 

transpositions in James’s expressive performances. 

Chiou for solo recorder, by the young Taiwanese 

composer Chou Chiu-Yu, received its first performance 

by John Turner for whom it was written in the spring of 

2011. In her brief programme note Chou Chiu-Yu 

explained that the title means supplication. Purposely 

making use of a limited selection of pitches, it is 

delicately rather than demandingly supplicatory, to which 

the recorder’s sound is eminently suited. 

Nicholas Clapton’s performances of Douglas Steele’s 

songs Go, Lovely Rose and Loveliest of Trees reminded 

with what originality and insight this composer was able 

to set such well known words. 

The unusual but highly effective combination of tenor 

voice and oboe brought the first half to a conclusion as 

James Gilchrist and Richard Simpson performed 

Vaughan Williams’s Blake Songs. The third of the five, 

The Lamb, captures the innocence of the text with 

disarming simplicity. 

James Gilchrist, accompanied by Andrew Plant, opened 

the second half with the first performance of two early 

songs by Benjamin Britten (transcribed and edited by 

Andrew Plant). The Waning Moon (Shelley) dates from 

June 1928 and I dare not ask a kiss (Keats) from July 

1930. Both are very brief but, as with much of Britten’s 

juvenilia, show his emerging craftsmanship, especially 

here in his word setting and provision of effective 

accompaniment. Gratitude was expressed in the 

programme to the Britten-Pears Foundation for releasing 

these songs for performance as a special tribute to James 

Bowman. 

The celebration would not have been complete without 

performances by James of songs by Purcell and Dowland. 

Sweeter than Roses and Flow not so fast ye Fountains 

received vintage interpretations of the sort we have come 

to cherish, and were followed by an equally memorable 

performance of Handel’s Cantata Conservate 

Raddoppiate in which James was joined by Emma 

Kirkby. 

With two countertenors present (and two recorder 

players) it was equally obligatory for an item with that 

scoring to be included; John Blow’s Ode on the Death of 

Mr. Henry Purcell in which the vocal and instrumental 

combination so favoured by Purcell himself was as much 

a tribute as Blow’s remarkable setting, was the obvious 

choice. 

Benjamin Britten’s ever and deservedly popular Simple 

Symphony ended the musical part of the celebration 

(incidentally, the programme cover featured Thomas 

Pitfield’s stylish design commissioned by Hubert Foss for 

the first edition of the Simple Symphony published by the 

OUP and now held at the Britten-Pears Foundation).  

A lavish buffet in Wilmslow Parish Hall followed, the 

centrepiece of which was a magnificent birthday cake on 

which had been carefully iced the opening notes of 

Oberon’s aria I know a bank from Britten’s opera A 

Midsummer Night’s Dream, a role James made his own. 

The entire celebratory event was one which will remain in 

the memories of all who attended, and no doubt of James 

himself. Grateful thanks to all who took part and to the 

RVW Trust, the Ida Carroll Trust and the Douglas Steele 

Foundation for their financial assistance. 

© Andrew Mayes, March 2012 
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Music at St. James’ 

John Turner – recorder, with New World Ensemble: 

Andy Long and Katy New – violins; Katie Stables – 

viola; Zoë Long – cello. 

St James’ Church, Gatley, Greater Manchester, 8th 

November 2011 

Now in its 24
th
 season, Music at St James enterprisingly 

continues to present a diverse and fascinating series of 

concerts in the intimate but acoustically rewarding 

‘Church on the Green’ in Gatley Village on the southern 

outskirts of Manchester. The concert on 8
th
 November 

was evidence of their willingness to embrace new music 

alongside established repertoire and included no fewer 

than five first performances. 

William Alwyn’s Three Winter Poems opened the 

programme; chillingly icy, this is music that penetrates 

with all the atmosphere of a skilful film composer turning 

his hand to the medium of the string quartet. There is 

perhaps the hint of a thaw in the closing bars of the final 

movement Serenade – ‘Snow Shower’. 

Receiving its first performance in a new arrangement 

with string quartet was David Ellis’s Fred’s Blue Ginger 

Staircase Music, in which the New World Ensemble was 

joined by recorder player John Turner. Originally scored 

for recorder and guitar and composed to celebrate the 

restoration of the medieval Staircase House in the centre 

of Stockport (hence the unusual title), this brief dance-

inspired sequence of three movements hints at both the 

world of Fred Astaire and Ginger Rogers, and jazz. The 

rescoring works particularly well in the ‘blue note’ 

harmonies of the second dance ‘Steps in Blue’. 

The performance of the fifteen-year-old William 

Sterndale Bennett’s String Quartet in C major was almost 

certainly the first in modern times. It is a remarkable 

piece revealing that mixture of precociousness and 

maturity often encountered in the work of young 

prodigies, and what no doubt earned the admiration of 

both Mendelssohn and Schuman for the young Sterndale 

Bennett. The confidence of the opening Allegro 

Moderato, the assured textures of the Adagio, the 

elegance of the Menuetto and the Haydnesque silences in 

the Finale are an impressive achievement. With the 

flowering of British 20th-century string quartet writing it 

is easy to forget the foundations it had, not only in the 

19th, but also the late 18th centuries. It is hoped that the 

interest in this quartet will lead to a recording in the near 

future; it certainly deserves to be more widely heard. 

After the interval Andrew Cusworth’s From Castle Hill 

(Musical sketches of Tenby) for recorder and string 

quartet was given its premiere. It is from the sub-titles of 

the four contrasted movements, Prelude (Tenby Wakes), 

Fugue (From the Town), Dance (Over the Sea) and 

Nocturne (Nightfall Across the Sands) that the 

composer’s descriptive but nevertheless impressionistic 

intentions can be gauged, and are immediately evident in 

the very effective scoring for the recorder with quartet – 

an entirely engaging work. 

Then followed the first performance of a new 

arrangement for recorder and string quartet by David 

Dubery of Pinchbelly Park; the first movement of his 

Two Stopfordian Impressions. Originally scored for 

recorder and piano, this evocation of Stockport’s Vernon 

Park (nicknamed Pinchbelly Park by the poor workers 

who built it in the 1850s) concluding with a reference to 

Elgar’s Salut d’amour, no doubt heard from its 

bandstand, benefits from the increased sustaining power 

of the quartet in this version. 

If a concert requires a more familiar work then this was 

provided in Dvorak’s Op 96 String Quartet ‘The 

American’, as characteristically atmospheric as his ‘New 

World’ Symphony. 

The concluding first performance was of David Beck’s 

Petite Suite for recorder and string quartet. The opening 

Introduction is suitably preludial, but the second 

movement Spooks and third movement Hopscotch reveal 

the composer’s wit and craftsmanship, and obvious 

familiarity with the recorder and, indeed, the string 

quartet (he was a professional orchestral violinist).  

The official programme at an end, John Turner 

announced that to mark a ‘significant’ birthday on the 

following day of Ian Henshall, a driving force behind 

Music at St James, another piece by David Beck would be 

played as an encore. This lively March (also receiving its 

premiere) felt as if it could be a fourth movement for the 

Petite Suite – perhaps it will become so? 

This was an absorbing concert, compellingly played, and 

very entertainingly introduced, particularly by Andy Long 

in his ‘throw away’ style. 

© Andrew Mayes, March 2012 

14
th

 London New Wind Festival 

Regent Hall, Oxford Street, London W1, Wednesday 

19 October 2011 

Three Modus composers had works played in a concert at 

the Regent Hall in Oxford Street, presented by the ever-

enterprising London New Wind Festival as part of their 

14th concert series this year. 

Judith Bailey’s Passacaglia for oboe, clarinet, horn and 

trombone was an excellent opener for the concert, noble 

and stately, with a colourful but transparent blend of 

timbres; the programme note said that is was just a re-

scoring of a work for string quartet, which surprised me, 

but I gather that some rewriting had taken place for the 

new ensemble. The rich chromatically-inflected harmony 

resolved on a final major chord. 

The programme was well-planned and presented music in 

a variety of styles. Other ensemble pieces ranged from 

David Lumsdaine’s modal A Tree Dances for Orpheus 

for oboe, clarinet and piano, Matias Hanke de la Fuente’s 

Relieves II for full ensemble, quite static harmonically but 
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with intricate rhythms and contemporary playing 

techniques to Andrew Reynold’s Almost Disperse for full 

ensemble, in which the outer sections of cool piano 

chords framed the main slow indeterminate section. 

Also for full ensemble (oboe, clarinet, horn, trombone 

and piano) was Anthony Green’s Glen Rosa. This piece 

held the interest with contrasts between extreme violence 

and peaceful passages, solo piano and instrumental 

sections, harmonic or melodic dominance and changes of 

pace. It made a stunning end to the programme. 

I also much enjoyed Michiko Shimanuki’s Wildflowers 

(Version B) for cor anglais, clarinet and piano. The 

programme note, which mentioned a Webernian use of 

motifs consisting of three or four pitches, led me to 

expect a rather austere quality. Instead, florid passages 

and a rich texture make the piece an impressive and 

exciting one. 

Ben Lunn’s Barren Landscapes was another piece where 

the programme note, mentioning playing inside the piano, 

natural harmonics and so on, slightly misled me - these 

effects were by no means dominant, but the piece 

provided a vehicle for Henryk Sienkiewicz’s command of 

the horn. 

Ruth Gipps had just been a name to me, so I was pleased 

to hear a work by her, Sonata no 2 for oboe and piano, 

played by the dedicatee, Catherine Pluygers, with Robert 

Coleridge. Within a traditional style (she studied with 

Gordon Jacob and Vaughan Williams) there is much 

virtuosity and a satisfying harmonic palette with some 

astringency. 

The two players also presented Frank Bayford’s 

Capriccio Op. 83b. To my mind, this was just as virtuosic 

as the Gipps, not so much in the sense of florid lines, but 

in that the piece cracks along at a good pace and the 

players have to dovetail their parts with accuracy. This 

they achieved in an exemplary performance. This is 

music where the performers (and listeners!) have to be 

alert to mercurial and subtle changes of harmony.  

Robert Coleridge, who appeared in every piece, either 

playing piano or conducting (in the Bailey), played Anne 

Boyd's solo A Vision: Jesus Reassures his Mother, a 

striking piece with luscious 'extended tonal' chords, 

beautifully performed. 

Philip Edwards was highlighted in Luca Vanneschi's 

Numquid et Unum - Numquid et Duo for clarinet and 

piano, and brought his dynamic range and liquid tones to 

the 'timbric plasticity, dissolving each customary form' of 

the programme note. 

Alan Tomlinson threw himself with gusto into Dolores 

White's Three Pictures for trombone and piano, depicting 

Bebop and blues playing, with 'special effects' and mutes. 

All the players gave their utmost to provide a rewarding 

programme, and we must be grateful to them, under the 

organisation of Catherine Pluygers, for the opportunities 

they create to hear such a cross-section of new music, and 

of British music from an older generation; previous 

festivals have included the likes of Lutyens, Fricker, 

Musgrave and Cardew. Other programmes in this festival 

included improvised and experimental music. 

© Derek Foster, March 2012 

Charles Harford Lloyd in Rickmansworth 

The Three Rivers Music Society’s lunchtime concerts at 

the Baptist Church in Rickmansworth from time to time 

announce the most interesting repertoire, and on 14 

December they offered a rare performance of Charles 

Harford Lloyd’s Clarinet Trio in B flat. Just to put him in 

context, Lloyd’s dates were 1849-1919. This is C. H. 

Lloyd of Three Choirs fame, who for many years taught 

at Eton College (and wrote the Eton Memorial March), 

and is best remembered by Elgarians as the composer for 

whose Organ Concerto Elgar composed a cadenza, first 

heard in 1904. Unfortunately C.H.Lloyd’s Concerto is 

lost even though Elgar’s Cadenza survives. 

The excellent programme note reminded us that Lloyd 

wrote several chamber works with clarinet, none of which 

I remember hearing. They were: Bon Voyage! an 

impromptu for Clarinet and Piano; a Duo Concertante for 

violin, viola or clarinet and piano and a Suite in the Olden 

Style for clarinet or viola and piano. The Piano Trio in B 

flat proved to be on an extended scale and in three 

movements – Allegro con brio; Andante espressivo; 

Allegro moderato. The quality of the music is undeniable, 

a lovely addition to the repertoire, and with a singing 

slow movement that would be worth playing as an encore 

on its own. We heard it played by a trio of David Oliver 

(piano), Sandy Gomm (clarinet), and Steven Halls (cello). 

The published score (1900) seems to be for clarinet and 

bassoon, but it certainly worked very well in this 

performance. Sandy Gomm’s clarinet was tonally 

delightful, if a little under powered in its balance with her 

fellows. Cobbett remarks that Lloyd’s compositions are ‘a 

little dry’.  Maybe other works were – but not this trio, a 

charming find, which again proves that it is not wise to 

reject Victorian music unheard.   

The rest of the programme consisted of Louise Farrenc’s 

Clarinet Trio in E flat op 44 from the 1850s, a work on an 

even more substantial scale, and one of Finzi’s Bagatelles 

as an interlude.  

© Lewis Foreman, March 2012 

Thelma at Croydon 

Lewis Foreman relishes Surrey Opera’s world premiere 
of Samuel Coleridge-Taylor’s opera Thelma at the 
Ashcroft Theatre, Croydon on 9-11 February 2012 

This year we celebrate the centenary of the death of the 

composer Samuel Coleridge-Taylor, and local interest in 

his home town of Croydon has generated a substantial 

announced programme of events. Indeed the others will 

have to be pretty good to challenge the memory of this 

delightful local, semi-professional, staged world premiere 

of Coleridge-Taylor’s opera Thelma of 1909 which got 

the celebrations off to a cracking start. 
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Coleridge-Taylor’s opera was completed just over ten 

years after Elgar’s King Olaf, (not to mention American 

Carl Busch’s cantata of the same name), featuring, as it 

does, King Olaf (albeit historically a later king).  Norse 

legend was a favourite stratum for Victorian and 

Edwardian composers to mine, but it did result in some 

clunky plots, with now ridiculous names and rum-ti-tum 

versification, for twenty-first century revivals to contend 

with. I have been involved with some complicated and 

obscure musical archaeology in my time, but I must take 

my hat off to the heroic achievement of the amateur 

Surrey Opera. The manuscript survives in the British 

Library and has been transcribed and performing 

materials written by Stephen Anthony Brown, whose 

Herculean efforts made it all possible. He did a great job.  

Coleridge-Taylor was probably his own author of the 

very dated libretto and it has to be said the limping 

versification must have been a significant reason for the 

work failing to find any performance. Of course it did 

also have an impact on the music, and the metre and 

rhyming schemes tempted C-T into constant four-bar 

phrases especially in Act I, the major limiting feature of 

the work. The libretto has been edited by Christopher 

Cowell, but it still sounds pretty dated with some corny 

rhymes for as explained in the programme ‘the rhyming 

pattern has been faithfully observed’.  

After the boldly imagined and fully scored overture (very 

loud in the comparatively small theatre – the orchestra 

tended to be too loud throughout) which bears 

comparison with the overture to Ethel Smyth’s 

contemporary opera The Wreckers, the opera is in three 

acts, of, respectively two, three and two extended scenes. 

Coleridge-Taylor’s music is lovely; the opera’s literary 

and dramatic context more problematic. With intervals 

the evening ran for over three hours. 

The simple all-purpose set, variously lit, was remarkably 

successful, though the Ashcroft stage is too small for the 

crowd scenes to be other than static. C-T gives us a 

triangular love-match enlivened by dastardly dealings, a 

trial by ordeal and recourse to a magic powder and to an 

Amulet.  Briefly it concerns Eric, a courtier (sung by 

Alberto Sousa) who is to marry Thelma, King Olaf’s 

daughter (sung by Joanna Weeks). On the eve of the 

betrothal feast, Carl, Captain of the Mercenaries (sung by 

Hakan Vramsmo) that have secured King Olaf on the 

throne of Norway, claims her as his reward. Key to the 

plot is Gudrun (sung by Rhonda Browne), Thelma’s 

companion, who is sweet on Carl. To resolve the claims 

of the two suitors, the King (sung by Tim Baldwin) 

proposes trial by ordeal − the two must sail into the 

Mælstrom to retrieve the lost cup of Olaf Trygvasson. 

Ha-ha! — Eric produces his magic reed-pipe and 

summons his elfin guardian, Trolla (sung by Patricia 

Robertson), and she gives him a magic Amulet which will 

protect him. 

In the second act Carl meets a stranger, Djævelen, who 

tells him about the Amulet. He offers to deliver the 

Amulet for which Carl pledges his soul. Sure enough 

Djævelen drugs Eric with magic dust (they say ‘pinch of 

snuff’) and delivers the charm to Carl. But all has been 

overheard by Gudrun, who has found the magic powder, 

and drugging Carl retrieves the Amulet for Eric. (Still 

with me? – it gets worse.)  Olaf and the court watch the 

suitors sail into the whirlpool (excellent back projection) 

from which only Eric returns to claim Thelma. The King 

agrees to the match, but Thelma insists on keeping her 

promise to Eric of waiting a year and a day before taking 

another. 

In the undersea kingdom, Eric, saved by Trolla, is 

entertained by the Neck-King who gives him the sought-

for Cup. At the wedding of Thelma and Carl, Eric 

suddenly arrives and demands to replace him. That kind 

of thing invariably causes an upset at Royal nuptials and 

Carl draws his sword on Eric. His blow is taken by 

Gudrun, who saves Eric with her own life – enter 

Djævelen, Commendatore-like, to claim Eric’s soul and 

drag him down to hell.  Christian rejoicing to end.     

Although there is no really knockout number  like 

‘Onaway Awake Beloved’ in Hiawatha’s Wedding Feast, 

C-T’s strengths in widely played light music of his time  

– short dance numbers, particularly waltzes and ballad 

settings – are reflected in both the lyrical choral and 

orchestral writing.  It starts strongly with Carl’s aria 

‘When first I saw fair Thelma’s face’ (a love-motif 

which, leitmotif-like, recurs) though the memorable 

chorus which follows is redolent of a handful of G&S 

choruses. Eric’s succeeding aria, too, could well make a 

concert encore. Indeed, the whole opera has a succession 

of delightful numbers even if there were only a couple 

that were truly show-stopping – a dancing chorus that 

starts Act 1 Scene 2, and the end of Act 2 Scenes 2 and 3 

stick in the memory. Those fast dances à la Carmen 

(trying to be waltzes – C-T’s speciality – but never 

succeeding) would be even more invigorating with decent 

staging in a big space. It must have potential because 

even now various melodic motifs still stick in the mind.   

In the interval I overheard several observations that C-T 

had no natural feeling for the theatre. While containing 

elements of truth, this is unfair for the pace is swiftly 

maintained and there are few if any longeurs. The only 

dramatic curiosity being the breakneck speed with which 

the plot is advanced in Act II by successive use of the 

magic powder and the theft and retrieval of the Amulet.  

So, a memorable effort by Surrey Opera with some fine 

singing and playing. The cast of young professionals sang 

strongly – highlights for me were Rhonda Browne’s 

Gudrun, Alberto Sousa’s Eric, and Oliver Hunt’s oily 

Djævelen. Joanna Weeks’ extended scena ended the 

second act especially memorably. Excellent too were the 

first desk wind players, notably the cor anglais, first flute, 

oboe, and horn.  The confident chorus were strong and 

went a long way to make the piece – with good ensemble 

and a powerful fortissimo.  Jonathan Butcher conducted 

with relish.  

If lacking the light and shade and dramatic finesse that a 

professional company would have given it on a big stage, 
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it worked remarkably well. The large orchestra placed in 

front of the stage (several rows of seats taken out) was 

very loud but the music was most enjoyable and with 

repetition would I suspect yield some favourite numbers. 

The limitations were in the literary side of the project and 

it is unfortunate that the name Thelma should almost be 

as out of fashion as Gladys and almost as ridiculous 

thanks to the TV series The Likely Lads.  For anyone 

interested in the history of British music or opera in 

general it was unmissable. So thank you Surrey Opera, a 

landmark occasion which not only filled in a large blank 

in our knowledge but, even if no masterpiece, added a 

cherishable work to one’s personal repertoire, hopefully 

to be explored again. 

© Lewis Foreman, March 2012 

CD & Book Reviews 

THE JOHN IRELAND COMPANION 
Edited by Lewis Foreman, with a Foreword by Julian Lloyd 
Webber 
The Boydell Press.  2011.  xxxiv + 534 pp. + 34 illus. + 74 
b&w plates + music exx. + CD 
ISBN  978 1 84383 686 5       £40 Hardback 

Published in association with The John Ireland Trust to 

mark the fiftieth anniversary in 2012 of John Ireland’s 

death, this handsome volume, expertly collated and edited 

by Lewis Foreman, will be warmly welcomed by all who 

love the music of this still under-appreciated English 

composer. 

As Lewis Foreman explains in his Editor’s Introduction, 

there have now been published three book-length 

accounts which explore Ireland’s life and music (I assume 

he means those by John Longmire (1969), Muriel Searle 

(1979) and Fiona Richards (2000), of which only the 

latter can be said to be objectively reliable in discussion 

of its subject’s complex and elusive personality) – all of 

which are hampered by gaps in the documentary record 

which make it very unlikely that a full life-and-works 

study similar in scope to Foreman’s own study of Bax 

could ever be written.  The present volume is intended to 

bypass this inherent problem, in the hope that it will ‘be 

of most value to those wanting to play and enjoy the 

music, as well as those wishing to research the life and art 

of a remarkably idiosyncratic character, and the vibrant 

musical period in which he flourished’. 

The main body of text, which consists of articles both 

newly written and also reprinted from sources long 

difficult to locate, is divided into five parts, of which the 

first two occupy approximately one third each of the 

whole.  Parts I (The Man, his Circle and his Times) and II 

(The Music of John Ireland) contain an intriguing mixture 

of personal and professional discussions and evaluations 

ranging from those written by former close friends and a 

number of musicians who knew the composer in some 

way intimately – including George Dannatt, Charles 

Markes, Eric Parkin, Alan Rowlands and Freda Swain 

(the latter revealingly individual in a less-than-gushing 

character analysis of her subject) – to those penned by 

such Ireland enthusiasts of more recent vintage as Lewis 

Foreman, Robert Matthew-Walker, Bruce Phillips and 

Colin Scott-Sutherland, along with some contemporary 

appraisers of more academic bent, including Jeremy 

Dibble, Philip Lancaster and Fiona Richards.  Space has 

also been found for a related piece by Fiona Richards on 

the life and music of Ireland’s ‘muse’, the talented pianist 

and composer Helen Perkin, who gave the first 

performance of his Piano Concerto in 1930 and later 

abandoned a flourishing career in Europe to live with her 

family in Australia. 

Parts III and IV (Ireland’s Pupils on their Teacher and 

Notable Articles on Ireland and his Music) contain 

valuable reprints of older pieces by, for instance, Jocelyn 

Brooke, Geoffrey Bush, Edwin Evans, E.J. Moeran and 

C.B. Rees.  Part V (John Ireland’s Writings on Music and 

Musicians) contains all of Ireland’s known essays, 

reviews and programme notes, noteworthy of which are 

those on his revered Beethoven and on the organist and 

choirmaster Sir Walter Alcock, who in 1897 gave Ireland 

his first professional appointment as assistant organist at 

Holy Trinity Church in Sloane Street, Chelsea. 

The Companion also includes a complete Catalogue of 

Works, listed by genre and then alphabetically, and 

Stephen Lloyd’s meticulous Discography, the most 

comprehensive yet assembled.  Last but certainly not 

least, there is enclosed with the book a most enjoyable 

CD of Historical Recordings of John Ireland and his 

Music, containing among its delights broadcast talks and 

solo pianistic performances by Ireland himself, a 1951 

recording of his Sonatina played by Helen Perkin, and a 

selection of solo songs recorded in Ireland’s lifetime on 

78s – the most valuable of which could well be Roy 

Henderson’s 1943 recording with Ivor Newton of The 

Soldier, a song written and published during the First 

World War but not otherwise included in larger recorded 

collections of Ireland songs which have appeared since 

the advent of either LP or CD.  (The opening bars of 

Fraser Gange’s 1919 performance of Sea Fever have been 

transcribed here slightly sharp – a fault in the original 

recording perhaps, which may not have been remediable 

in this transfer; and Betty Chester’s performance of the 

same song, with its unfortunate misreading of the ending 

– as amusingly described on page 31 by Alan Rowlands 

in his recent interview with Lewis Foreman – is also 

preserved for future entertainment.)  

This impressive publication, eagerly awaited and finely 

produced, is dedicated most fittingly to Richard Itter, 

founder of Lyrita Recorded Edition, who has long earned 

our heartfelt thanks not only for his first LP recordings of 

Ireland’s vocal, instrumental and orchestral output, but 

pre-eminently for his recorded preservation, beginning in 

the early 1960s, of so much valuable British music of the 

early twentieth century which at that time was in real 

danger of being lost to memory.  

© John Talbot, March 2012 

  



 
BMS News 133 – April 2012 21 

A SPECIAL OFFER FROM BOYDELL & BREWER 
Save 25% on our brand new John Ireland Companion 

The John Ireland Companion, edited by LEWIS 
FOREMAN 

Published to coincide with the 50th anniversary of his 
death, The John Ireland Companion presents new articles by 
leading authorities on John Ireland and his music, together 
with reprints of a selection of the major earlier articles on 
Ireland including all Ireland's own writings, transcriptions 
of his broadcast talks and transcriptions of interviews with 
the composer. It also includes a discography, a select 
bibliography, a summary catalogue of works and a CD with 
examples of Ireland’s broadcast talks and samples of his 
piano playing. 
£40.00, Special Offer Price: £30.00 
October 2011 978 1 84383 686 5 107 b/w illus.; 600pp, HB  
Boydell Press 
To order from Boydell & Brewer: 
• Securely online at:  www.boydellandbrewer.com  (postage 
is free for online orders!) 
• By post at:  Boydell & Brewer Ltd, PO Box 9, 
Woodbridge, Suffolk, IP12 3DF 
• By telephone:  01394 610 600 
• Or via e-mail:  trading@boydell.co.uk 
Payable by Cheque (payable to Boydell & Brewer), by 
MasterCard, Visa or Maestro/Switch. 
(Please add full delivery address, card number, name on 
card, expiry date & security code/Issue Number) 
Postage:  Please add £3.00 for the UK, for Europe £6.50 
per book (up to a maximum of £26.00), international 
£10.00 per book. 
In all instances please be sure to quote reference 11416. 
Offer ends 30 June 2012 

British Music Society: BMS440CD [68:40] 
The Thurston Connection: English Music for Clarinet 
and Piano 
Arnold Bax: Sonata; Roger Fiske: Sonata; Iain 
Hamilton: Three Nocturnes, Op.6; Hugh Wood: 
Paraphrase on Bird of Paradise, Op.26; Richard 
Rodney Bennett; Duo Concertante; 
Nicholas Cox (Clarinet), Ian Buckle (Piano) 

Recorded at The Friary, Liverpool 31 August and 1 
September 2011 

It was only the other day that I suggested to someone that 

it was time for a reappraisal of the music of Iain 

Hamilton. Currently there are only a baker’s dozen of his 

works recorded on some eight CDs listed in the Arkiv 

website. Considering his large catalogue of music this is a 

poor showing. Therefore, it was good to find his Three 

Nocturnes included in this important new CD from the 

British Music Society. 

Three of the pieces on this CD have a connection to the 

clarinettist Frederick Thurston (1901-1953) who 

encouraged new music from the pens of the great 

composers of the day. The liner notes list a few of them: 

Arthur Bliss’s Clarinet Quintet, John Ireland’s Fantasy-

Sonata, Gerald Finzi’s Clarinet Concerto and Gordon 

Jacob’s Clarinet Quintet. Over and above these important 

commissions was the large number of works dedicated to 

Thurston. These included pieces by Arnold, Howells, 

Maconchy and the present work by Hamilton. Many 

famous pieces were also given their UK premieres by 

Thurston, including Aaron Copland’s Clarinet Concerto. 

The final two compositions on this CD were composed 

for the present clarinettist, Nicolas Cox. 

The approach to this disc must be thoughtful and 

structured. Even the greatest enthusiasts of British music 

will find a continuous 68 minutes of clarinet/piano tone 

somewhat hard going. The best bet is to explore these 

works chronologically (as presented), beginning with 

Bax. 

The first performance of Bax’s Clarinet Sonata, written 

1934, was given by Frederick Thurston and Harriet 

Cohen at a London Contemporary Music Centre concert 

at Cowdray Hall on 17 June 1935. Interestingly, it was 

dedicated to a certain Hugh Prew who was an industrial 

chemist and amateur clarinettist and was a member of 

Bax’s West Country cricket team, the Old Broughtonians. 

The Sonata is in two movements offering a considerable 

contrast. Much of the work’s sound world is elegiac: 

however, the mood is typically nostalgic rather than 

melancholic. The opening movement juxtaposes two 

thematic subject groups: Lewis Foreman has noted that 

one is heart-on-sleeve and the other is ‘more chromatic 

and ruminative.’ Nicolas Cox writing in the liner notes 

has made an interesting suggestion. He points out the 

‘intense level of expression [of] the passionate piano 

interludes’ which permeate the work. He wonders if Bax 

is ‘encapsulating here his long-term affection for the 

Sonata’s first pianist, Harriet Cohen?’ Unquestionably, 

there is an attractiveness and poignancy about this music 

that reflects Cohen’s beauty. The ‘vivace’ is impressive: 

into a space of just over five minutes, the composer has 

compressed a vigorous ‘moto perpetuo’ of which there 

are hints of Gershwin! This is immediately contrasted 

with a broader tune before the ‘vivace’ music returns. The 

work ends cyclically with a reprise of the opening ‘molto 

moderato’ theme from the first movement. 

The overall impression of this music is one of the ‘Celtic 

Twilight – however, there is not a folk-tune in sight. This 

is a formally satisfying piece: to my mind, this is one of 

the masterpieces of British clarinet music. 

I had never heard any music by Roger Fiske before 

hearing this present Clarinet Sonata. In fact, he is just a 

name to me. Fiske was an English musicologist, 

broadcaster, author and composer: he is best known 

(where known) for his books English Theatre Music in 

the Eighteenth Century (1973) and his Scotland in Music 

(1983). Most Internet references appear to concern his 

work as a music editor. Nicolas Cox has pointed out that 

Fiske was a poor self-promoter of his compositions. 

The Clarinet Sonata is a wartime work, having been 

composed and dedicated to Frederick Thurston in 1941. It 

was first heard at a private performance. From the first 

note, to the last one feels that this is a difficult, virtuosic 

piece that tests both performers. The liner notes mention 

http://www.boydellandbrewer.com/
mailto:trading@boydell.co.uk
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that Fiske studied with Herbert Howells at the Royal 

College of Music. However, the work is not beholden to 

his teacher, although there are moments when the 

influence is striking. The Sonata is composed in three 

movements; an opening andante, a set of variations and a 

concluding allegro. The musical sound world that this 

work inhabits vacillates between a reflective pastoral 

sophistication and a jazz-influenced coolness. Certainly, 

the middle movement describes to perfection (for me) a 

lovely summer’s day on the Downs.  Cox suggests that 

the final ‘allegro molto’ ‘reveals the naivety of a part-

time composer’.  I feel that this does Fiske an injustice. 

This Sonata may not match Bax of Howells in its 

achievement, but what the composer has given the 

listener is an attractive, reflective and sometimes 

downright beautiful work that is immediately 

approachable and often quite beautiful. In many ways the 

balance of parts between ‘joie de vivre’ and ‘reflection’ 

make this an appropriate ‘wartime work.’ It deserves 

success. 

Iain Hamilton’s Three Nocturnes Op. 6 is my surprise 

discovery from this CD. These pieces were written in 

1951 when the composer was 29 years old: they won the 

Edwin Evans Memorial Prize of that year and were given 

their first performance by Frederick Thurston. 

The opening Nocturne, ‘adagio mistico’ immediately 

justifies its title with its atmospheric, misty mood.  The 

central ‘allegro diabolico’ is less of a nocturne and more 

of a nightmare – it is defined by being ‘something of the 

night’: here the ‘clarinet’s ghostly figures and ghoulish 

outbursts [leap] out of every shadow’. Do not listen to 

this piece in the dark: scary music indeed.  The last 

movement, a ‘lento tranquillo’ is eerie rather than scary. 

Gone are the horrors, but the mood is enigmatic. These 

are three pieces that are full of instrumental colour and 

individuality. They prognosticate a composer with whom 

I can do business: if it were only possible to hear a deal of 

his music. 

I was surprised at just how much I enjoyed Hugh Wood’s 

Paraphrase on ‘Bird of Paradise’. Then that is sometimes 

how prejudice works: I have always assumed that Wood’s 

music was ‘difficult’ and somewhat unapproachable. 

Typically, I have avoided him. Indeed, the conventional 

wisdom is the he owes more to Germanic compositional 

styles and theories than to British mores. The present 

work was composed for Nicolas Cox in 1985 who had 

studied with Wood at Churchill College Cambridge. 

Included in the liner notes is a major essay by Malcolm 

MacDonald on the Paraphrase, which bears study before 

approaching the work itself. 

The work is a ‘musical’ paraphrase of Wood’s earlier 

(1983) setting of Robert Graves poem ‘Bird of Paradise’. 

Three things need to be said here. Firstly, it is in one 

continuous movement; however, this is divided into five 

sections. The first three are variations on the original 

‘tune’ from the song. The fourth is the song itself and the 

final section has a chorale-like setting with echoes of the 

song’s opening phrases. Secondly, the musical language 

may not be to everyone’s taste – it is a long way from 

Bax and Fiske – however, there is consistency and a 

structure discernible even without sight of the score. 

Thirdly, this music is truly beautiful: the work is stunning 

and often moving. It deserves to be a part of the 

clarinettist’s repertoire. 

Richard Rodney Bennett’s Duo Concertante just did not 

quite hit the spot for me.  The work was commissioned by 

Nicolas Cox and Vanessa Latarche as a companion piece 

to Weber’s Grand Duo Concertante. The present work is 

in three sections which are played without a break. The 

work was composed in 1985.  One of the features of this 

piece is the cadenzas that make up a large proportion of 

the proceedings. Richard Rodney Bennett is an eclectic 

composer, writing in many styles. Possibly best known 

for his film music he has written a wide of variety of 

pieces including operas and three symphonies. The Duo 

Concertante would reside in the ‘softly’ avant-garde 

department of his music reflecting his ‘dramato-abstract’ 

style. 

Overall, this is an impressive and often stimulating CD. It 

opened up a number of adventures for me – beginning 

with the relatively well-known Bax Sonata to the 

challenging Hugh Wood ‘Paraphrase’ by way of the 

‘conservative’ but well-wrought work by Fiske, the 

excellent Hamilton and the virtuosic ‘Concertante’ by 

Bennett. All this music is well played by Nicolas Cox and 

Ian Buckle. The sound quality is sharp and well-defined. 

The liner notes and supplementary essay are excellent.  

Finally, I appreciated the good ‘cover’ design and he 

attractive photo of Thea King and Frederick Thurston. 

© John France, January 2012 
 

As a postscript to John France’s review, Stan Meares 

adds a personal note: 

As a schoolboy I studied the clarinet under one George 

Draper, of the famous clarinet family including Charles 

and Haydon. I was useless as a clarinettist, but well 

recall long discussions about the respective merits of 

Frederick Thurston and Reginald Kell whom he knew 

well. Personally I preferred Thurston – finding Kell 

rather mushy. This CD is a splendid token of Thurston 

and I found the works by Roger Fiske, Iain Hamilton and 

Hugh Wood stimulating.  As for George Draper, war 

wounded in WW1 he injured himself in a motorcycle 

accident in Guildford before emigrating to Perth in 

Australia. A splendid character. 
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‘Pipings and Bowings’ – Lyrical English chamber 
music 
Works by Michael Hurd, Robin Milford and Dick 
Blackford 
John Turner – recorder; Peter Lawson – piano; Richard 
Howarth – violin;  
The Manchester Chamber Ensemble: Richard 
Howarth and Sarah Whittingham – violins;  
Richard Williamson – viola; Jonathan Price – cello. 
Métier MSV 28522 (TT – 73:09)  

Robin Milford’s works for recorder and piano are familiar 

to recorder players, but perhaps not as well-known 

generally. They are nevertheless, representative of his 

style and their inclusion on this disc is to be welcomed. 

His Three Airs, the second of which is the reworking of a 

‘pipe tune’ from the oratorio A Prophet in the Land, and 

among the earliest pieces composed for the recorder in 

the 20th century, are delightful miniatures in a modal folk 

style. The equally enchanting Christmas Pastoral inhabits 

similar musical territory. The first two of the three brief 

movements of the Sonatina for treble recorder and piano 

are more intense, especially the haunting Andante, but the 

Vivo (ma non troppo) finale is altogether lighter in mood. 

Far more dramatic is the Prelude for piano trio, though 

this too has many lyrical moments. It was probably a 

movement from a more substantial work the other 

movements of which are no longer extant. Though played 

without a break, the Fantasia in B minor for string quartet 

is in three distinct sections. The first develops two themes 

canonically and framing one of Milford’s most 

characteristically ‘English’ tunes. The slow middle 

section is more soloistic, whilst the concluding third 

satisfyingly reprises the themes from the opening. 

The Sonata for violin and piano by Michael Hurd (1928-

2006) is a finely crafted work showing the influence of 

Lennox Berkeley (one of Hurd’s teachers). A lively first 

movement and the finale, a set of variations, frame an 

exquisitely simple Adagio, flessibile of poignant beauty. 

There is an almost impressionistic feel to the Five 

Preludes for piano, especially the Adagio tranquillo 

fourth. Originally for flute and piano, the Sonatina of 

1964 was, by the composer’s admission, influenced by 

Lennox Berkeley’s Sonatina. It was therefore at the 

suggestion of John Turner that Michael Hurd made an 

arrangement for recorder in 2003. The first two 

movements, in turn flowing and expressive, are for treble, 

but in the lively march-like finale the descant adds 

sparkle. In a distinctly light-music vein, Hurd’s Three 

Piece Suite for recorder and string quartet again makes 

use of descant and treble instruments; descant in the 

bright opening Introduction, treble in the very vocal Song 

over lush string harmonies, and a return to descant for the 

light-stepping Dance. 

The three movements of the Concerto for Recorder and 

String Quartet by Dick Blackford (b. 1936) form the most 

substantial work on the disc. There are influences from 

the baroque, particularly in the opening dotted rhythms of 

the Prelude but an underlying lyricism infuses all three 

movements. Treble and descant recorders are scored for, 

but particularly effective use is made of bass recorder in 

the opening and closing melodic sections of the middle 

movement. The more energetic finale has, after a 

suspended chord, an effective conclusion as a return is 

made to the material first heard at the work’s opening. 

From the light-hearted to the deeply emotional, the many 

and contrasting musical moods are effortlessly expressed 

throughout in playing that captures each with stylistic 

conviction – an excellent disc. 

© Andrew Mayes, March 2012 

British Recorder Music 
Works by Alan Bush, Lennox Berkeley and Arnold 
Cooke 
Ross Winters, Adam Dopadlik and Michael Keen – 
recorders 
Julian Jacobson – piano / harpsichord; Yuka 
Matsumoto – violin; Jessica Burroughs - cello 
Meridian CDE 84608 (TT – 68:55)  

It is particularly appropriate that this CD was released in 

Carl Dolmetsch’s centenary year, as four of the works 

presented were composed for him or first performed by 

him. However, it is with a work composed for Ross 

himself that the programme opens; Alan Bush’s Sonatina 

Op. 82 for recorder and piano, completed in 1975. After a 

declamatory opening the first movement (for treble 

recorder) progresses with a wealth of thematic ideas and 

moods before ending with a return to that of the opening. 

The middle (and longest) movement carries the emotional 

weight of the work where a flow of lyrical but searching 

melody is very effectively assigned to tenor recorder. The 

finale opens with an energetic, almost sea shanty - like 

tune on descant recorder. A more subdued interlude for 

treble recorder recalls the atmosphere of the previous 

movements before the descant tune returns to provide a 

particularly satisfying conclusion. This is a work of great 

subtlety that reveals more and more on repeated hearing. 

The Concertino Op. 49 for recorder, violin, cello and 

harpsichord by Lennox Berkeley received its first 

performance at the Wigmore Hall in 1956 when Carl 

Dolmetsch and Joseph Saxby were joined by Jean Poignet 

and Edward Ashby. It is cast in an unusual four-

movement plan in which two outer movements for the 

full ensemble frame two movements titled Aria 1 and 

Aria 2, the first scored for recorder and cello and the 

second for violin and harpsichord. Both possess an almost 

nocturne-like atmosphere and provide vivid contrast of 

mood with the outer movements, especially the finale that 

combines both fugato and rondo elements before a 

bravura conclusion. 

Little needs to be said about Lennox Berkeley’s Sonatina 

Op. 13 for recorder and piano. It remains one of the most 

effective and frequently played works in the recorder’s 

20th-century repertoire. The middle movement Adagio 

never fails to move players and listeners with its 

emotional intensity. 
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It would appear that the suggestion for a recorder trio was 

made by Dolmetsch in a Christmas card to Cooke in 

1969. By July 1970 Cooke had completed his six-

movement Suite for descant, treble and tenor recorders in 

two versions, one with and one without harpsichord (it is 

the former recorded here). The trio version, especially, 

reminds inevitably of Hindemith, both in the contrasted 

textures of the recorder writing and the harmonic 

language, but the work, and Cooke’s music generally, 

bear his own very individual stamp. 

For some time it was thought that the Serial Theme and 

Variations for solo treble recorder was Cooke’s only 

serial work. It was indeed a procedure he rarely followed, 

but a substantial though unpublished Divertimento for 

descant and treble recorders, violin, cello and harpsichord 

making extensive use of serial technique is retained in 

manuscript in the Dolmetsch archives. Composing for a 

solo wind instrument presents very particular challenges, 

but Cooke’s thorough absorbing of recorder idioms 

enabled him to produce a skilfully crafted and very 

approachable work. 

There are distinct pointers to the form and structure of 

Cooke’s Quartet for recorder, violin, cello and keyboard 

in the original title of Sonata, which he would have 

preferred for the work. The first movement is in the 

French overture style with opening and closing sections 

in strong dotted rhythms with a quicker fugato in 

between. In the middle movement the instruments 

exchange a flow of expressive melody very much as in a 

baroque trio sonata and the finale is a lively rondo that 

one can’t resist thinking Telemann would have 

completely understood. I must admit to having had 

reservations about the use of piano rather than 

harpsichord in this work, but Ross’s concise and 

considered reasons for doing so, and the other artistic 

decisions taken, are carefully explained in his informative 

liner notes, and are borne out by the musical results. 

This is repertoire with which Ross has a long-established 

relationship, and highly authoritative performances result. 

His expressive and communicative recorder sound 

conveys very directly what the music is about and is 

reflected in the commitment of the other players. It is an 

important release – I am quite certain that the Bush 

Sonatina and Cooke Trio, at least, are premiere 

recordings (and possibly the Serial Theme and 

Variations), but it is also indicative of the growing 

interest in the mainstream 20th-century recorder 

repertoire which continues to reveal just what musical 

treasures it contains. 

© Andrew Mayes, March 2012 

David Dubery – Songs & Chamber Music 
Adrienne Murray – mezzo-soprano; John Turner – 
recorder; Richard Simpson – oboe;  
Graham Salvage – bassoon; Richard Williamson – 
viola; Peter Dixon – cello; Craig Ogden – guitar; Paul 
Janes / David Dubery – piano. 
Métier MSV 28523 (TT – 78:47)  

 

David Dubery is among a now substantial number of 

composers who have been encouraged to write for the 

recorder by John Turner. In David’s case this has 

encompassed not only works for recorder and piano, but 

also those scored for it in chamber music and songs, some 

of which are included on this disc. However, the 

programme begins with his Sonatina for oboe and piano. 

Its three brief movements skilfully capture the character 

of the oboe; its agility in the opening Allegro Vivace, its 

plaintive voice in the central Moderato and both in the 

Presto - meno mosso - tempo primo finale. 

The Three Songs to Poems by Robert Graves for mezzo-

soprano, recorder and piano, Four Songs for mezzo-

soprano and piano (to poems by Douglas Gibson, Dante 

Gabriel Rossetti, Jonathan Swift and Hilaire Belloc) and a 

setting of Christina Rossetti’s Remember for voice and 

piano, reveal David’s particular sensitivity in word setting 

and vocal expression, especially in such contrasting songs 

as Graves’s Under the Olives and Swift’s Onyons. 

Degrees of Evidence for recorder, oboe and viola was 

composed at the request of John Turner as a companion 

piece to Peter Crossley-Holland’s Trio for the same 

unusual scoring. Four of the six movements are recorded 

here and reveal just what a beguiling combination of 

instruments this is. Escapades is also a trio in which 

another unusual but effective scoring, for recorder, 

bassoon and piano, explores moods and textures in 

intimate instrumental conversations, mostly introspective 

in the first three movements, but more light-hearted in the 

Poco Agitato finale. 

Also composed at the request of John Turner, Two 

Stopfordian Impressions, depicts two well-known 

Stockport landmarks. Pinchbelly Park (the name given to 

Vernon Park by the poor mill workers who built it in the 

1850s) captures the park’s atmosphere on a winter’s day 

and concludes with a quotation from Elgar’s Salut 

d’amour, which will almost certainly have been heard 

from its bandstand. The Glass Umbrella is the name 

acquired by Stockport’s magnificent cast iron and glass 

covered market hall. Its bustling activity is evoked, and 

we also hear the cascading of the bells in nearby St 

Mary’s Church tower and a brief reference to Christians 

Awake, the famous Christmas hymn composed by John 

Wainwright of Stockport. 

In the three concise movement of the Sonata for cello and 

piano David again demonstrates his ability to capture the 

essence of the instruments for which he is writing. The 

Vivace first movement is an energetic fanfare, but with an 

occasional hint of wistfulness; the middle movement 
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Lento is a flow of melody over warm harmonies. The 

finale opens and closes stormily, but a central section 

echoes the mood of the middle movement. 

Walking Cimbrone, descriptively programmatic and 

inspired by a stray dog encountered on a visit to Italy, is a 

concert piece for bassoon and piano, and for which the 

bassoon’s characteristic ability to combine humour and 

expressiveness makes it the ideal instrument. 

The repertoire for recorder and guitar includes some very 

effective works, to which David’s four-movement 

Harlequinade is a significant addition. The writing for 

both instruments is entirely idiomatic in the poise of the 

dance-like delicacy and robust energy, especially in the 

concluding Arlechino. 

Mrs Harris in Paris, a deliciously elegant concert waltz 

in the best traditions of the genre (in its arrangement for 

recorder and piano), concludes this attractively contrasted 

programme. 

Whilst some contemporary composers work at the cutting 

edge of modernity, others are content to explore 

creatively more conventional forms and idioms, and in so 

doing present players and, importantly, listeners alike 

with a very different but essential set of challenges and 

rewards. David Dubery is firmly among the latter, as the 

music and the dedicated performances on this disc 

demonstrate – buy it, and discover for yourselves that this 

music is indeed a treat for listeners too.  

© Andrew Mayes, March 2012 

Conference Reports 

Cyril Scott in Barcelona 

Cyril Scott was not only a composer – he was also an 

author and poet. Including eight volumes of verse, he 

wrote a total of 41 books, one of which Music Its Secret 

Influence throughout the Ages, first published in 1933, 

hardly ever out of print and just reissued in Spanish, 

formed the basis for a remarkable Congress held at the 

World Trade Centre in Barcelona, last November 19 and 

20, called Doors to the Light. It brought together 

performers, academics, music therapists, a neuroscientist, 

a student of Jewish mysticism and a novelist, each 

presenting a different aspect but all contributing to the 

greater understanding of the power of music as a whole. 

I was invited by José Luis Caritg, Director of the 

Congress and of Escuelas de Misterios to talk on Scott. I 

discussed first his life and works, and second his 

philosophy and beliefs and how the ‘Music’ book came to 

be written. His granddaughter, Amanta Scott, played 

some of his music, actress Corinne Langston read some 

of the poetry, and a dance group performed a short work 

to Scott’s most popular piece, Lotus Land. 

The Congress opened with Mijael Hayom playing a ram’s 

horn, (the shofar). Fifty of those sounding together and 

you can understand how Jericho fell! 

Jordi Jauset, a neuroscientist and author of a book on 

neuroscience and music, spoke of the sounds of 

interstellar space and went on to discuss his belief that 

sound and music came before language. 

Another speaker emphasised the importance of music in 

religious ritual and suggested the first music was a means 

of propitiating the gods by imitating the sounds of nature, 

such as thunder, the rustling of leaves, the crashing of 

waves on the shore etc. 

Music as therapy also played a large part in the 

conference. The effect of music on Alzheimer patients, on 

those with Attention Deficit Disorder was discussed and a 

video was presented of a severely handicapped cerebral 

palsy patient. Forty two years old, in a wheelchair, unable 

to move his limbs or speak, a way was found by 

monitoring impulses in his brain (!) for him not only to 

communicate and compose a short piece of music, but to 

be very specific and precise about what he wanted. The 

work appeared on the screen as a series of different 

coloured pulses, interacting with each other and he was 

able to express his pleasure that his work was being 

performed. It was an extraordinary and moving 

experience. 

Enrique San Juan, a social media expert, spoke on 

networking tools such as Facebook and YouTube and 

discussed their influence on music, ending by presenting 

the Michael Jackson video, The Man behind the Mask, 

compiled entirely from submissions by Jackson fans all 

over the world. Though it is unlikely Cyril Scott would 

have appreciated the music quite as much as the fans, he 

would have found the video an absolutely perfect 

example of unity in diversity, which was his passion and 

his credo. 

Speeches and performers alternated throughout the two 

day event. Among others, Néstor Eidler, Director of the 

Barcelona Academy, and Albert Giménez played the 

César Franck Sonata, Giménez also played Chopin’s 

Sonata No 3, and Roger Calvé performed both Mozart 

and Rachmaninov. For me, the highlight of the 

conference was a Spanish gospel choir, singing in English 

a most exuberant and brilliant jazz version of the 

Hallelujah Chorus which brought the audience to its feet! 

When the last speech had been given and closing 

announcements made, Professor Neidler handed a piece 

of music to Amanta Scott and asked her to improvise on 

it. He tuned his violin, they started to play and Mijael 

Hayom, who besides playing the shofar had also sung 

during the conference, began to sing. The tempo 

increased, the audience spontaneously began joining 

hands and soon everyone was dancing round the 

auditorium and up onto the stage, singing and clapping in 

time to the music. It was a joyous celebration, a testament 

to the liberating power of music and the perfect end to a 

most unusual two days. 

© Desmond Scott, January 2012 
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On The Horizon 

Concerts 
Lonsdale String Ensemble 
Saturday 24 March 2012, 2.00pm, St Andrew's 
Church, Grinton-in-Swaledale, nr. Richmond, 
North Yorkshire 
Remembering John – a concert of English 
music celebrating the life of John Belcher. 
Rawsthorne Clarinet Concerto 
    do.           Oboe Concerto 
    do.           Recorder Suite (orch. McCabe) 
McCabe      Six Minute Symphony 
Alwyn         Autumn Legend 
Philip Wood Recorder Concerto 
Elgar           Serenade for Strings 
Delius         Two Aquarelles 
Richard Simpson (oboe/cor anglais), Linda 
Merrick (clarinet), John Turner (recorder), 
Conductor: Ian Thompson 
Admission free, Refreshments provided 

Southgate Youth Opera will be performing Benjamin 
Britten's opera A Midsummer Night's Dream from 
Wednesday 28th to Saturday 31st March at St Peter's 
Church, Grange Park at 7.30pm. 
The production is directed by Cecil Hayter and Neil 
Cloake is the Musical Director. 
Tickets are available from Jenny Cloake (020 8245 5503) 
or at Monday rehearsals 
Tickets are £15 each (£12 Concessions) 
Profits from the performances will go to Leukaemia 
Research for Children. 

Woodstock Music Society Choir and Orchestra are giving 
two concerts of music by Rubbra, Howells, Finzi and Elgar 
in March 
Friday 30 and Saturday 31 March 2012 at 7.30 pm 
St. Mary Magdalene Church, Woodstock, Oxfordshire. 
Edmund Rubbra The Morning Watch 
Herbert Howells Sir Patrick Spens (soloist: Quentin 
Hayes) 
Gerald Finzi For St Cecilia (soloist: Benjamin Segal) 
Edward Elgar Wand of Youth Suite No.2 
Woodstock Music Society Choir and Orchestra, 
conducted by Paul Ingram. 
Tickets will be available in March from 
wmsoc@btinternet.com 

North Herts Guild of Singers  
31 March 2012, 7.30 pm, Coptic Church, Stevenage 
Finzi Intimation of Immortality 
Britten Serenade for Tenor and Horn 
Parry Blessed Pair of Sirens 
Mark Wilde, Tenor, Jo Towler, French Horn, Conductor: 
Stephen Bullamore 
Tickets £15 (conc £13) 

For details see www.nhgs.org.uk  

Morris Pert (1947-2010) 
Thursday 19 April at 19:30, Schott's Music shop, Great 
Marlborough St, London. 
Pianist Mark Spalding will play a programme of the piano 
music of the Arbroath-born composer, Morris Pert 

Great Missenden Choral Society 
'Music from the Countryside' 
Saturday 28 April 2012, 7.30 pm, Great Missenden Parish 
Church, Bucks 
Michael Hurd Shepherd's Calendar'  
Vaughan Williams The Lark Ascending 
Eric Thiman A Spring Garland 
Stanford Part Songs (including 'The Blue Bird') 
Dyson Sweet Thames, run softly 
Bradley Travis (Baritone), Eloisa-Fleur Thom (Violin), 
Lance Pierson ( Reader), St. John's Chamber Orchestra, 
John Cotterill (Conductor) 
For tickets 01494 863581 

Carey Blyton & Friends 
80th Anniversary Concert 
Saturday 19th May 2012 at 7.00 pm 
The Warehouse, 13 Theed Street, London SE1 8ST (near 
Waterloo station) 
Carey Blyton 
 Lachrymae – In Memoriam John Dowland 
 Two Pensive Songs 
 Three Impressions 
 Prayers from the Ark (Selection) 
 Lyrics from the East 
 Dirge for St Patrick’s Night 
 Park Lane Stroll 
 A Ghost from the Past 
 Indigo Blues 
 The Flea 
 Readings from Dr Shinfiddler’s Musical Zoo 
George Butterworth – World premiere performance 
 In the Highlands 
Sir Arnold Bax – World premiere performance 
 Welcome, Somer 
Peter Thompson – World premiere performance 
 Dawn 
E. J. Moeran 
 Six Songs of Seamus O’Sullivan (Selection) 
Peter Warlock 

The Singer, Sleep, Pretty Ring Time, Mockery, The 
Contented Lover 

John Mitchell 
 The Half-moon Westers Low 
Derek Foster 
 Two Folk Tunes 
Frank Bayford 
 Songs for Children’s Dreams 
Full details from Fand Music (www.fandmusic.com) or by 
post: GLENELG, 10 Avon Close, Petersfield GU31 4LG. 

mailto:wmsoc@btinternet.com
http://www.nhgs.org.uk/
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Telephone (01730) 267341. Early booking is 
recommended 

Philharmonia Britannica 
Saturday 26th May 2012, 7.30 pm 
St John's Church, Waterloo Road, London SE1 8TY 
Ethel Smyth Overture and On the Cliffs of Cornwall from 
The Wreckers 
Elgar Cello Concerto 
George Lloyd Symphony No.6 
Jonathan Ayling Cello, Conductor: Peter Fender 

Queen's Diamond Jubilee Celebration Concert 
Saturday 26 May 2012 7.30pm, Assembly Hall, Worthing 
Elgar Enigma Variations 
Walton Crown Imperial 
Anthony Collins Festival Royal Overture 
Tchaikovsky Piano Concerto No. 1 
Bruch Kol Nidrei 
Worthing Symphony Orchestra conducted by John 
Gibbons, Soloist: Ian Fountain (piano), Laura van der 
Heijden (cello) 

Ealing Symphony Orchestra  
Saturday 23 June 2012 7.30pm, St John's Smith Square, 
London 
World premiere concert performance: 
William Alwyn Violin Concerto 
Shostakovich Symphony No. 5 
Glinka Overture 'Ruslan & Ludmilla'  
Ealing Symphony Orchestra conducted by John Gibbons 
Soloist: Lorraine McAslan 

Tonbridge Philharmonic Society 
Saturday 23 June 2012 7.30 pm, Tonbridge School 
Chapel, Tonbridge School, Kent 
Sullivan Overture: Pineapple Poll 
Strauss Rosenkavalier Suite 
Stanford Songs of the Fleet 
Lambert The Rio Grande 
David Williams, Piano, Conductor: Robin Morrish 
For tickets please telephone TPS Box Office: (01732) 
304241 (There will be a small administrative charge using 
this method.) 

Golden Jubilee of Consecration of Coventry Cathedral 
Saturday 22 September 2012 7.30pm, Coventry 
Cathedral 
BBC Philharmonic Orchestra (Cond. Paul Daniel) 
Elizabeth Watts (Soprano), Allan Clayton (Tenor) 
Programme includes Bliss: The Beatitudes 

Festivals 

Frederick Delius 150th Anniversary 

An update of commemorative events during 2012 

A series of major events to celebrate the 150th 
Anniversary of the birth of the composer Frederick Delius 
is well underway, following the Birthday concert, film 
and Q&A at The South Bank Centre on 29th 
January.  Performances continue with Paris, the Song of 

a Great City, and a complete performance of Hassan at 
the Cheltenham Festival (5th and 6th July), the ‘Cello 
Concerto and Sea Drift in Hereford Cathedral as part of 
the Three Choirs Festival (22nd and 26th July), a Study 
Weekend at The British Library (22nd and 23rd September) 
and a four-day Delius Celebration at Chetham’s School of 
Music in Manchester and St George’s Hall, Bradford (17th 
to 20th October). 

In addition to these major events supported by The 
Delius Society and the Delius Trust, many more concerts 
and recitals are scheduled to take place during 2012, 
which are listed on the Delius Society/Delius Trust 
website: www.delius.org.uk. These include performances 
of a wide range of the composer’s works to take place 
across the UK, as well as in Germany, Switzerland, the 
United States and Canada, with many more expected to 
be announced over the coming months. 

Commenting on the 2012 programme, Delius Society 
Chairman Martin Lee-Browne said: 

“For Delius enthusiasts throughout the world, 2012 will 
be a year to remember.  Those of us who have been 
planning for the year have been delighted by the scale of 
the enthusiastic response we have received from 
individual artists, orchestras and ensembles, promoters, 
music societies, broadcasters and ordinary members of 
the public.  Frederick Delius was a true cosmopolitan and 
it is inspiring to see that there are to be performances of 
his works in places as far apart as Bradford, Cologne and 
Chicago. We are particularly grateful to the Delius Trust 
whose generous funding has enabled us to develop such 
a wide-ranging programme.” 

For further detailed information about Delius 
anniversary-related events during 2012: 
Karen Fletcher, Archery Promotions 
Email: archerypromos@btinternet.com 
Tel: 07973 175588 or refer to: 
www.delius.org.uk/2012.htm 

The English Music Festival 2012 

Jubilee Bank Holiday weekend celebrations will be 
launched in style in Oxfordshire with a world première 
by Vaughan Williams, and realisation of the second 
symphony of E J Moeran, together with music 
commemorating anniversaries of Frederick Delius and 
John Ireland. 

The world première performance of Vaughan Williams’s 
Fantasia for Piano and Orchestra performed by the 
pianist Mark Bebbington features in the opening 
concert, with Martin Yates conducting the BBC Concert 
Orchestra, to include Yates’s realisation of E J Moeran’s 
lost Symphony no. 2.  John Ireland’s Legend for piano and 
orchestra commemorates the 50th anniversary of the 
composer’s death. 

Piano is strongly represented with Holst’s The Planets for 
piano duet, given by York2, and Vaughan Williams’s Job: 

http://www.delius.org.uk/
mailto:archerypromos@btinternet.com
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A Masque for Dancing to be performed in the 
arrangement by Vally Lasker, by Iain Burnside. 

A ‘King Arthur’ concert will include works by Purcell and 
Britten, and the complete incidental music to Elgar’s 
Arthur, given by Ben Palmer conducting the Orchestra of 
St Paul’s. 

Chamber recitals include Rupert Marshall-Luck and 
Matthew Rickard performing Elgar, and cellist Richard 
Jenkinson and Benjamin Frith works by Bridge, Ireland, 
Walton, and Britten. 

English song enthusiasts will enjoy English part-songs and 
choral works from Gibbons to Ireland and Britten, with 
The Joyful Company of Singers, as well as solo artists. 

With something for all tastes, other highlights include 
performances by The Songmen - an international multi-
award winning a cappella ensemble, settings of Kipling; 
where the audience will be invited to ‘Come and Sing the 
Choruses’, a welcome return by the Jaguar Land Rover 
Band in a concert for all the family, and traditional music 
from Hardy’s Wessex by The Mellstock Band.  

Full programme: 
www.englishmusicfestival.org.uk/programme.html 

Celebrating English Song at Tardebigge 

Summer 2012 Ninth season 

All concerts begin at 3.00 pm, pre-concert talks at 2.00 
pm 

Sunday 24 June 

Andrew Kennedy (tenor) and Simon Lepper (piano) 
Pre-concert talk: Siva Oke (of Somm Records) Delius – 
Poetry in Music 
Songs by Purcell, Haydn, Charles Dibdin, Quilter, Delius, 
Hugh Wood, Ian Venables and Peter Warlock 

Sunday 29 July 

Diana Moore (mezzo), Elisabeth Burgess (piano) 
Pre-concert talk:  Dr Valerie Langfield on What Guides 
the Distaff Pen? 
(Programme “Feminine Charms” content to be 
confirmed) 
Songs by Maude Valérie White, Muriel Emily Herbert, 
Rebecca Clarke, Mary Plumstead, Liza Lehmann, Phyllis 
Tate, Teresa del Riego, Amy Woodforde-Finden, Ethel 
Smyth, Elisabeth Lutyens, Rhian Samuel, Elaine Hugh-
Jones and Lynne Plowman 

Sunday 19 August 

Roderick Williams (baritone) and Susie Allan (piano) 
Pre-concert talk: Michael Berkeley : Desolation and 
Redemption 
Songs by John Ireland, Ian Venables, Ivor Gurney, 
Leonard Clark, John Ireland, Michael Berkeley and  
Arthur Somervell 
Further Information 
Please contact Jennie McGregor-Smith on 

01527 872422 or email: song@mcgregor-smith.com 

London English Song Festival 2012 

Artistic Director, William Vann writes: 

“After a hugely successful first season in 2011, the 
London English Song Festival returns to The Forge in 
Camden this May for a thrilling series of four concerts. 
Pianist William Vann will accompany ten outstanding 
singers and one oboist in performances of music written 
by more than twenty-five English composers. 

The poetry of William Blake and Walter de la Mare is 
featured this year in addition to a recital of music by oft-
neglected female composers and a concert of songs 
celebrating London to mark the year of the Olympic 
Games. Pre-concert talks by expert speakers Richard 
Stokes and Rhian Samuel bring the music and words to 
life and “bring a song” coaching sessions for amateur 
singers on the two Sunday afternoons allow the audience 
to try out for themselves the experience of singing on the 
stage. 

All four recitals take the audience through a fascinating 
exploration of the inimitable and ravishing songs – and 
poems – that are an invaluable part of the cultural 
heritage of this country.” 

Concert dates: 3 May, 6 May, 10 May, 13 May all at 7.30 
pm. The concerts on 3 & 10 May are each preceded by a 
pre-concert talk at 6.45 pm. The 6 & 13 May concerts are 
each preceded by a bring a song session for amateur 
singers at 3pm 

For further details, see the festival website 
www.londonenglishsongfestival.org  

John Ireland in Chelsea 

21st to 25th June 2012 A five-day festival of words and 
music by Ireland, his teacher, Stanford and pupils – 
Benjamin Britten, E.J. Moeran, Alan Bush, Richard Arnell, 
Geoffrey Bush and Helen Perkin. 

Venue: St Luke’s Church, Chelsea 

Artistic Director, David Wordsworth writes: 

It seemed entirely appropriate to base the festival in the 
area of London that Ireland loved best and inspired a 
good deal of his music - and also to hold the concerts in 
the two churches with which he had a long association as 
organist and choirmaster. Both Holy Trinity (Sloane 
Square) and St Luke's (Sidney Street) have been more 
than welcoming and choirs from both will sing at the 
Festival under their respective music directors. Music for 
the church played a small but nonetheless important part 
in Ireland's output and to have this music sung in the 
places for whom it was written will be very special. We 
have some of Ireland's prominent present day 
interpreters - Roderick Williams will sing songs with 
piano and string orchestra ; Mark Bebbington will play 
some of the piano music (including of course, the 'London 
Pieces' ) and Julian Lloyd Webber (who has kindly agreed 

http://www.englishmusicfestival.org.uk/programme.html
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to be the Patron of the festival) will play the great Cello 
Sonata and join his wife, the cellist Xia Jing, the violinist 
Rupert Marshall-Luck and another great Ireland 
champion, John Lenehan in some of the composers 
greatest chamber music. 

The major theme of 'John Ireland in Chelsea' is the music 
both of Ireland himself but also his teacher (Charles 
Villiers Stanford) and his pupils - a very diverse bunch 
that included Alan Bush, Geoffrey Bush, Richard Arnell, E 
J Moeran, Helen Perkin and of course Benjamin Britten - 
music by all of these composers will be heard during the 
festival, sung and played by groups ranging from the East 
London Brass Band to the London Soloists Ensemble, a 
new group, but made up of some distinguished players - 
Anthony Pike (clarinet), Lorraine McAslan (violin), Sarah-
Jane Bradley (viola), Karine Georgian (cello) and John 
Lenehan. Younger champions of Ireland feature his early 
Sextet for clarinet, horn and string quartet (The Berkeley 
Ensemble), April Fredrick sings Ireland and Moeran and 
William Vann joins Kitty Whately and Andrew Staples for 
a wide-ranging and fascinating song recital. 

It might not be too much of a surprise to find Ireland 
classics such as 'The Holy Boy' and 'Sea Fever' in the 
programme, but there are also rarities - the actor 
Timothy West performs the short Edgar Allan Poe 
melodrama with piano 'Annabel Lee' and the Addison 
Singers join forces with the East London Brass Band for a 
real curiosity - 'Man in his Labour Rejoiceth' ; we have 
music ranging from the early, rather Mendelssohnian 
Psalm 42 (written for Ireland's Mus Bac at the University 
of Durham) to his very last piece, the incredibly poignant 
setting for solo baritone of 'The Lord is my Shepherd'. All 
this, plus Ireland's own arrangement for piano duet of 
two of his greatest orchestral works and two premieres - 
a new version for choir, strings and organ of 'Greater love 
hath no man' (by the present writer) and a recent work 
by the young English composer Alexander L'Estrange 'My 
Song is Love Unknown', inspired of course by Ireland's 
most popular hymn tune. 

It promises to be a memorable and revealing few days 
and I do hope you will feel able to join us. 

For more information, see the John Ireland Trust 
website: www.johnirelandtrust.org   

Events 
To celebrate their 80th birthdays in 2012, Joyce and Jim 
Pattison have invited the Fitzwilliam String Quartet to 
give a recital in Central Methodist Church, Chapel Street, 
Glossop, Derbyshire, SK13 7RQ on Sunday, May 20th, at 
3pm, followed by a buffet tea. 
Admission is FREE but by ticket only, available from: Jim 
& Joyce Pattison, “Dunelm”, 2 Park Close, Glossop, 
Derbyshire SK13 7RQ 

Tel: 01457 855313; email: jim@jbpattison.co.uk 

A maximum of two tickets will be issued to each person 
who applies giving name(s), address and e-mail, subject 
to ticket availability at the time of receipt of the 
application.    
The recital programme is: 
Haydn: Divertimento (Cassatio) in C major, Op.1 No.6 
(Hob.III:6) 
Haydn: String Quartet in C major, Op.33 No.3 ("The 
Bird") 
Interval (10 minutes) 
Milnes: String Quartet No.1 WN41 (1968-69)  
Delius: String Quartet RTVIII/8 (1916) 
A collection will be taken for Central Methodist Church's 
Mali project. 

CD Releases 
On 19th April 2012, SOMM Recordings releases the first 
volume of a planned two-volume collection of piano 
music by Sir Arthur Bliss with pianist Mark Bebbington. 
This will be volume one of the first ever complete 
recording of the piano music by Sir Arthur Bliss and 
includes world premiere recordings of many 
of Bliss's early piano works. Volume two will be released 
at the end of the year. 

The CD has the issue number SOMM CD0113 and the 
works included are: 

Valses Fantastiques, Sonata, Suite (1925), Toccata, May-
Zeeh, Intermezzo, Study, Miniature Scherzo, Two 
Interludes 
Although Bliss is largely remembered today for his 
magnificent collection of orchestral and chamber works - 
many of them dating from his period as Master of the 
Queen's Music from 1953 until his death in 1975 - his 
piano music has been scandalously and unaccountably 
neglected. 

''There is absolutely no accounting for the neglect of 
this wonderful body of piano music'', says Mark 
Bebbington. “The piano music charts his growth as a 
composer better than any of his other music....and the 
big piano works - the Piano Sonata and 1925 Suite, for 
example - are every bit the equal of his more popular and 
well known scores, for example, A Colour Symphony and 
Morning Heroes. Bliss ranks alongside Bridge as perhaps 
the only British composer of last century who represents 
an individual musical personality, yet with a full 
awareness of European, American and Russian musical 
developments; there is nothing remotely insular or 
'British' in the piano music of Bliss. Here we find the 
influences of Stravinsky, Alban Berg.....Charlie Chaplin 
and George Gershwin - all filtered through one of the 
most strikingly individual voices from this country.'' 

  

http://www.johnirelandtrust.org/
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Composer Anniversaries 

During 2012, the following composers have anniversaries. 
Any BMS member with an interest in one of more of these 
is invivted to write something for publication in BMS News 
later in the year: 

George Oldroyd – 125th Anniversary of his birth in 1887 

Bernard van Dieren – 125th Anniversary of his birth in 1887 

Gerald Graham Peel – 75th Anniversary of his death in 1937 

Help Sought 

If anybody is able to help regarding the following enquiries, please 
contact the requester directly: 

From Taeko Nishizaka YRX03524@nifty.ne.jp 
“I am a graduate student specialize in musicology in Tokyo, 
Japan. After finishing my master thesis last year, I began to 
think about W.W. Cobbett's Phantasy and its circumstances 
as my dissertation subject. It seems to be historically 
specific in many interesting ways, such as an example of 
British musical renaissance, an amateur and patron 
involvement in music and a response to the well-established 
sonata form. 
There are a few preceding studies relating to this topic, but 
there seems to be little information on his life except what 
his published writings suggest. 
Pamela Blevins, whom I had contacted by email on several 
occasions, suggested that I might send a request for 
information to you, for you had wide knowledge on this 
kind of issues. 
Here in Japan, "Cobbett's Cyclopedic Survey of Chamber 
Music" and some major periodicals including The Musical 
Times are available, but Music Student and in particular its 
Chamber Music Supplement that are essential for research 
into Cobbett are not. I had emailed the Cobbett Association 
to ask if any unpublished documents related to his work 
survive, and got the reply saying they know nothing about 
it. Then I emailed the Worshipful Company of Musicians, 
which had sponsored the first and the second Cobbett 
Competition, to ask if they preserved the minute book from 
that time, and got the reply saying it is in the Guildhall 
Library. 
I should make more plan as to where to go to find 
information. I would greatly appreciate your suggestions. 

From Kathleen Walker, Membership Secretary, The 
Lennox Berkeley Society, www.lennoxberkeley.org.uk  

“We received a website enquiry from Paul Brown of 
Beckenham, Kent, whether someone may have privately 
made a tape or CD of Sir Lennox's incidental music for The 
Winter's Tale (1960).  Only one of the songs is currently 
available on CD, but he is particularly interested in the song 
Two Maids Wooing a Man from Act 4, Scene 4. He is 
gathering material as a birthday present for the former 
actress who, as the character Dorcas, first performed the 
song at Stratford in 1960.” 

If anyone can help, please contact Mr Brown at 
brown245@btinternet.com  

From Thomas Seymour toseymour@btinternet.com 

“I am trying to find a website or brief summary of the 
origins of the original British Music Society whereas the 
current one began in 1979. The precursor if such it was 
began in the 1920s or so and my grandfather (Lord Howard 
de Walden) and Holbrooke were involved but I can’t find 
any info on it. I am also looking into Brit Nat Opera Society 
mid 20's” 

In Brief 

A CD box set of  
The British Symphonic Collection 

From Japan 
All 10 CD’s for £20 incl p&p 

The British symphony is alive and well and lives in Japan! 
For the modest cost of £20 incl p&p you can order the 
superb set, The British Symphonic Collection of 10 CD’s 
offering recordings of wide ranging British symphonies as 
follows: 

Cowen no 6 
Coleridge-Taylor in A minor 
Bax no 6 et al (incl Tintagel) 
Holst The Cotswold et al 
Bush nos 1 and 2 
Arthur Butterworth no 1 
Arnold no 5 et al 
Ruth Gipps no 2 
Concertos for orchestra by Edward Gregson, John 
McCabe and Alan Hoddinott 

Plus music by Elgar (The Crown of India et al), Delius (On 
the Mountains et al), Vaughan Williams (Job et al). These 
are the original recordings on the Classico label conducted 
by Douglas Bostock. 
To order 
Send a £20 note (sic, no credit cards etc. are accepted) with 
your name and address to 
Matano 
Elmo Co., Inc 
402 Dai-ichi Yamagen Bldg 
2-380-2 Katsushika-cho 
Funabashi Chiba 273-0032 
Japan 
It works perfectly. I have safely received by express post the 
box set with English notes. 

Edward Clark, Committee member 

Instrumental Courses in France 

Why not combine your Summer Holiday in France this year 
with some professional instrumental coaching? Cubertou 
Holidays is offering courses in the Lot Valley of South-
West France for String Quartets and Flute Players – they 
specify “good amateurs or young professionals”. Courses to 
be run are: 

Quartet Course with The Brodsky Quartet 3-10 June 
Flute Holiday with Philippa Davies 24 July-4 August 

For more information, see www.cubertou.com 

Elizabeth Lutyens at the British Library 

Rhiannon Mathias will give a talk on the music of Elizabeth 
Lutyens at the British Library on 12 June at 5 pm, in 

mailto:YRX03524@nifty.ne.jp
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connection with the launch of her new book "Lutyens, 
Maconchy, Williams and Twentieth-Century British Music: 
A Blest Trio of Sirens", published by Ashgate 

New Kindle-format eBook - Five English Festivals 
by BMS Member Stephen Decker 

The author writes: 

I am professional psychologist and music enthusiast, and have a 
lifetime’s fascination with the experience of live music. In the summer 
of 2011, as part of a project on “Experiencing Music”, I kept a 
journal covering my visits to the Cheltenham Jazz Festival, English 
Music Festival, Aldeburgh Festival, Cheltenham Music Festival and 
Three Choirs Festival. My personal account of visits to over fifty varied 
concerts covers not only the performances but also the idiosyncrasies of 
concert going that can affect the overall experience of live music. More 
descriptive than analytical it may evoke memories for those who 
attended any of these festivals in 2011, or help those who did not 
attend to have a sense of what they missed. 

It is available on Kindle format only in order to provide a swift 
publication and to keep the production costs low. However, it is not 
necessary to own a Kindle in order to read Kindle publications as 
Kindle for Mac and Kindle for PC are freely available allowing anyone 
with a desktop or laptop to read them on their machines. There are 
also Kindle apps for other devices including iPads and iPhones. And if 
the journal proves not to be your cup of tea then refunds are available 
from Amazon within a week of purchase.”  

Competitions 

Oare String Orchestra Composing Competition 2012 

The Oare String Orchestra invites composers of all ages 
and nationalities to submit works for Solo Viola and String 
Orchestra to their fourth international composing 
competition. There will be a cash prize of £250 awarded to 
the winner. 

Closing date is 7 April 2012. Further details from the 
competition secretary at chair@oare-string-orchestra.org or 
the orchestra’s website www.oare-string-orchestra.org  

Members Discount Offers 

MEMBERS' DISCOUNT OFFERS - Other label CDs 
Offer 1) DUTTON - LYRITA - NIMBUS etc. 
We are able to offer members - 
Nimbus 5000 series/Lyrita/Saydisc/Amon Ra £11-25 
Nimbus 7000 series/Quartz £8-50 
Dutton CDLX £9-25 
Dutton CDLF £5-35 
Note - Dutton have recently issued revised prices and 
coupled with the VAT rise it has been necessary to modify 
our prices as above. 
FOR THESE OFFERS ONLY THE MINIMUM 
ORDER IS 2 (Two) CDs. ALSO THIS IS AN OPEN 
OFFER AND THE CLOSING DATE IS 15 April 2011. 
HOWEVER, PLEASE ALLOW 21 DAYS FOR 
DELIVERY (to allow for my possible absence, other 
delays etc.). Delivery should be within a week or so 
however. 

Offer 2) Usual labels offer. CLOSING DATE FOR THIS 
OFFER: 30 January 2012 (Should you wish to order a 
minimum of 10 CDs from the Select list of labels, or 4 CDs 
from the Priory list this deadline does not apply).  
Best known labels currently available are as follows:- 
Select: Naxos, Chandos, BIS, Hyperion, APR, BBC 
Legends, Cello Classics, Clarinet Classics, Collegium, CPO, 
Da Capo, Gimell, LPO, Opera Rara, Proprius (Sweden), 
Bridge (USA), Michael Nyman, Ondine (Finland), Profil 
(Germany) 
Priory: Albany-TROY, Altarus, Guild, Meridian, Priory, 
Amphion, Dynamic, Metier, Sterling (Sweden) 

Pricing has become more varied, with at least one label 
(CPO) having differing prices but using one label code and 
number system for them all. As a standard price please use 
£11-25 for Select labels and £10-75 for Priory labels. 
Specific exceptions: APR £8-00; BBC Legends £10-00; 
LPO £8-00; Marco Polo £7-75 and Naxos £4-75.  

These labels have a variety of different prefixes and 
prices. Those quoted are probably the main ones. Orders 
for other categories will be priced appropriately on delivery. 
If specific items come in under standard price the cost to 
members will be suitably adjusted. This can be catered for 
by an open cheque. 

Some other labels are available and a complete list can 
be provided on request. We cannot assume all discs on all 
labels will always be available, but we are happy to try to 
obtain them. We can make requests for catalogues but these 
may not necessarily be available. 

Prices include postage inland. Members requiring 
overseas shipment or payment other than in £ sterling 
should contact the Hon. Treasurer for appropriate prices. 

Please send all orders in writing to the Hon. Treasurer 
together with payment by OPEN cheque with maximum 
value indicated. Cheques in favour of 'The British Music 
Society'. 

Once ordered discs must be paid for if supplied. 
Should you wish to cancel anything already ordered please 
contact the Hon. Treasurer as soon as possible and he will 
endeavour to assist. Members must understand that delivery 
times may be extended depending on order levels, 
minimum order requirements of the suppliers etc. and 
cannot necessarily expect delivery by return (we hold no 
stocks). Hon. Treasurer 

Ashgate Books Offer 
Ashgate Publishing has a web page especially put together 
for the British Music Society. You will be able to reach this 
page via the BMS Website or using the URL 
www.ashgate.com/bms and find titles of interest to you 
here with a special Society discount. The book selections 
will be regularly updated and the discount will be 25%, so 
now is your chance to get some of those titles you’ve 
missed in the past! 

To order books and claim your discount, simply select the 
books you wish to purchase and add them to your shopping 
basket, type your discount code into the field marked 
“Promotional Code” and the website will calculate your 
order to reflect the Society’s discount. The code that you 
need is H9CHH50. If for any reason you would prefer to 
order by telephone, please call our distributors, Bookprint 
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Ltd, on +44 (0) 1235 827730 and quote the discount code 
when placing the order. 

Michael Hurd  

The third and fourth recordings of music funded by the 
Michael Hurd Bequest have now appeared. Two chamber 
operas - The Widow of Ephesus and Mr.Owen's Great 
Endeavour performed by soloists and chorus with 
Orchestra Nova under George Vass (on Dutton CDLX 
7269) and four instrumental pieces (coupled with works by 
Robin Milford and Richard Blackford) variously for 
recorder, piano and string quartet (on Metier msv28522). 

A small stock of copies are available to the BMS and may 
be purchased by members at the special prices of £6 
(Dutton) and £9 (Metier) each (postage included UK and 
Europe) £7 and £10 elsewhere. Cheques favour The British 
Music Society or US$12 and US$16.50 (favour S.C. Trowell) 
whilst stocks last. 

A few copies of the two previous recordings are also still 
available. See BMS News 130 Page 425 and BMS News 129 
Page 378 for details. 

Orders for all items to the Hon. Treasurer 

Announcements 

Electronic BMS News – any Member may take News 
electronically. You may find an electronic copy both quicker 
and more convenient and it will save the Society postage! 
Please email Christopher Johns at christopher@johns.co.uk 
and copy Stephen Trowell at sct.bms1943@eldy.org if you 
would like to change to this option. 
Members who take News by this method will no longer be 
sent the printed version but will received an email with a 
PDF attached of News as soon as each issue is published. 
Membership subscription fees will remain unchanged and 
issues of the journal British Music will continue to be 
published in printed form only. However, Overseas 
Members who choose to receive BMS News by electronic 
delivery will only be required to pay the equivalent UK 
subscription rate in future years, rather than the appropriate 
overseas rate that includes higher postal costs. 

New Members 
We welcome the following new members that have joined 
the society during the past few months: 
Stuart M O’Hara, Liverpool 
Martin Algie, Australia 

Financial Bequests to the Society 
If any member has already arranged a bequest to the Society 
or is so considering doing, would they please note the 
following: 
given the formation of the Charitable Trust, if their bequest 
has conditions for its use attached to it and/or particularly 
if it is of a more substantial amount (£5,000 or more), 
would the benefactor kindly arrange for the bequest to be 
made to The British Music Society Charitable Trust 
(Registered No. 1122597) rather than directly to the Society. 
If the wish is that the monies are used only be the Society 
this can be made a condition for any bequest. If any 
bequests have already been included in wills, as far as is 

conveniently possible, would the benefactor take any 
opportunity to revise their bequest to take account of these 
remarks. 

Stephen Trowell, Hon. Treasurer 

Gift Aid 2010 
The British Music Society is most grateful to the (almost) 
250 members that signed Gift Aid Declaration forms in 
favour of the BMS as a registered charity. This has meant 
that the Treasurer has been able to claim £1,160 back from 
the Inland Revenue in 2010. This has NO tax implications 
whatsoever in respect of donating members. It is in line 
with Treasury policy in respect of Charitable Donations and 
is the easiest and cheapest way to give “something extra” to 
the BMS. 
It has been encouraging that since last year, several existing 
members have now joined the scheme. On the other hand, 
it is discouraging that fewer new members have not done 
so. 
If you are a Tax Paying UK Resident, you may take 
advantage of this Gift Aid Scheme to help your Society. Do 
email or telephone the Hon. Treasurer to ask for the form 
and for further information. (See inside front page for these 
contact details) 

Stan Meares, Gift Aid Administrator 

Index to British Music; Journal Vols. 21 - 30 
Copies of the latest instalment of the Journal Index are now 
available on request to the Hon. Treasurer. UK members 
please send a self-addressed A5 size envelope stamped at 
minimum rate. Indices (two) covering the previous editions 
are also available. If required in addition, UK members 
please stamp envelope at minimum of Large Letter rate. 
Overseas members - US please send $3 and add $1 per 
additional index required (Cheques favour S.C. Trowell). 
European and other members contact the Hon. Treasurer 
to discuss means of payment. 
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